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bow myxappup:

MALAEBA LHAXHO3A OMOHYJINTAEBHA
thancadcha (PaHJ'IapVI Joktopu, npocpeccop Mup3so Ynyrbek
Hommaarn Y3bekuctoH Munnuit yHUBEpCeuTETH (Y36ekncTon)

Bow myxappup ypun6ocapm:

0CYNOBA AUNA0PA AUILLATOBHA

chancadpa chaHnapwu goktopu, goueHT Mupso Ynyrbek Hommaarn

Y36ekncton Munnuii yrmsepcuteti (¥Y36ekncTon)

_ MAAXWNA0B MUHOM YPYILLEBUY
Y36ekuctoH Munnunii yHusepcutet pektopu,
npocpeccop (Y36ekncToH)

XAKUMOB AKBAP ABY NNAEBUY
Y36ekucton Gannap akagemuacy, Y3bekucton bagunin
aKafieMnACK akaeMuru, caHbariLyHOCAWK thaHnapu
foktopu, npodeccop (¥Y3bekncton)

MAPUAHHA KAMN PYTL,
WupanaHa yHmsepcutetn EBpoOcué TagkmkoTtnapu
mapkasu npocheccopy, Tapux channapw gokropu (AKLL)

YKYPAEB HAP3YINA KOCMMOBUY
NCOT npodbeccopu, cuécuin haHnap gokropu (Y30ekucToH)

MCNOMOB 30XWUAXKOH MAXMYA0BUY
Y36€eKuCcTOH Xankapo ucnom akagemuscu
chunonorus haHnapm gokropu, npocpeccop (Y30eKnCToH)

3 KNnaP POOCUEH
Wen yHusepcutetn CnassH Tunnapu Ba agabuérnapu
kacpegpacu PhD chbancadba gokropu (AKLL)

AHTOHWO ANOHCO MAPKOC
CaH Mabno Hommuaarn CEU yHusepcutetn
npocpeccopw (Vicnanums)

LUNPUHOBA PAUMA XAKUMOBHA
Mup3o Ynys6ek Hommaarn Y36ekncton Munnmii
yHuBepcuTtetn npodpeccop, dmnonorvs gaHnapu foKTopu,
(Y36ekucton)

KAPUMOB 3MNEP 3PMKOBUY
Xodhctpa yHuBepcuteTv npodeccopy,
Tapux hannapu goktopw (AKLL)

WBPOXWUM YCMAHOB

Y36ekucton Gannap akapemuacu ABy PaiixoH bepyHuit Hommaaru

LWapkwyHoCnnK nHCTUTYTY — Tapux chaHnapy HOM3OAHN, AOLEHT
(Y3bekucToH)

_ AXME[, MOYCCA ABAANIA CEUOENNH
Y30€eKMCTOH Xankapo UCNOMLUYHOCIMK akaaeMusacH,
PhD (Mwucp Apab Pecnybnukacu)

MOXAMEL, AN ABAENBAXE[ ABAL
0'36€KMUCTOH Xankapo MCNOMLLYHOCAMK akagemuscu,
PhD (Mucp Apab Pecnybnukacu)

Bow myxappup ypun6ocapum:

XOXXMEB TYHUC HYPKOCMMOBUY
chancadpa channapu 6yimua cpancacba gokropu (PhD), Mup3so
Ynyrbek Hommaaru Y3bekucton Munnuii yrmsepcuteti (¥Y36ekncTon)

TABUTOB TYPCYH XA®U30BNY
An ®opobuit Homuaarn KozofuctoH Munnwnii yHusepcutetn
npocheccopu, hancacpa haHnapm goktopu (K030F1CTOH)

IONJALIEBA GAPULA XYXKAMKYJIOBHA
AHAVXOH [aBNnaT yHUBEPCUTETU
chancacha chaHnapu gokTopu, npodeccop. (Y36ekncTon)

MUWUP3AXMEAOB AbAUPALLAA MAMACUOUKOBUY
HamaHraH gaBnat TexHuka yHuBepcuteTu npocheccop,
chancacba chaHnapu goktopu (Y36ekncton)

CA®APOBA HUFOPA OJIMMOBHA
HaBowit faBnat nefarormka UHCTUTYTU
hancacha chaHnapu fokTopu, npocpeccop (Y36ekncron)

IDKYPAEBA HUTOPA ABA30BHA
Mup3o Ynys6ek Hommaarn Y36ekncton Munnuit yunsepcutetn
chancadpa cpannapw 6yimua cpancacpa gokropu (PhD)
(Y36ekucton)

MUWUP3AXMEZOB XYPLINA ABAVPALLNAOBKUY
HamaHraH gasnat yHusepcutet B.6. npodeccop, coumonorus
chaunapu 6yinua dancaca goktopu (PhD) (Y36ekucton)

OAVHAEBA 3EBUHUCO UBPOXUMOBHA
Mup3o Ynys6ek Hommaarn Y36ekncton Munnuit yunsepcutetn
JoueHT, hancacdba chaHnapm byimua cancada gokropu (PhD)
(Y36ekucton)

LYKYPOB AKMAJ LLAPO®0BNY
Mup3o Ynys6ek Hommaarn Y36ekncton Munnuit yunsepcutetn
chancadpa cpannapw 6yimua pancacpa gokropu (PhD)
(Y36ekucton)

PY3WUBOEB JOCTOHEEK AUNIMYPOR, YFNU
Mup3o Ynys6ek Hommaarn Y36ekncton Munnuit yunsepcutetn
PhD goktopantn (Y36eknctoH)

XENAN ABAENPA3EK CALEK ABAENPA3EK
Y366KNCTOH Xankapo NCNOMLLYHOCAIMK aKageMuscH,
PhD (Mucp Apab Pecnybnukacu)

®AN3NXOMXAEBA AUNBAP UPTALLEBHA
chancadpa channapwu goktopu, npocheccop B.6. Mup3so Ynyrbek
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[naeHbIi pepakTop:
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npocpeccop (Y3bekucraH)

KAPUMOB 3MNEP 3PMKOBUY
npodeccop YHusepcuteta Xodcrpa,
BOKTOp nctopuyeckmnx Hayk (CLLIA)

WBPOXUM YCMAHOB
KaHAMAAT UCTOPUYECKUX HayK, AOLEHT, IHCTUTYT BOCTOKOBEAEHNS
nmeHn Aby PaiixaHa bepyHu Akagemun Hayk Pecnybnuku
Y3bekucraH (Y3bekucraH)

AXMEJ, MYCCA ABJANJA CEAGENANH
PhD, MexgyHapofHas ucnamckas akagemus Y3bekucraHa
(Apabckas Pecnybnuka Ervner)
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(Apabckas Pecnybnuka Ervner)
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XOAXXWEB TYHUC HYPKOCUMOBWNY
poktop chunococpum (PhD), HaumoHanbHbIi
yHuBepcuTeT Y3bekucraHa umeHn Mup3so Ynyrbeka

TABUTOB TYPCYH XA®U30BUY
npocheccop Kasaxckuit HauMoHanbHbl yHUBEPCUTET
nmeHn anb-®apabu, goktop dmnocodckux Hayk (KasaxcraH)

IONOALUEBA ®APUIA XOO0XAMKYNOBHA
npocheccop AHAMKAHCKUIA FOCYAAPCTBEHHBIA YHUBEPCUTET,
KaHgmgat counocodckux Hayk. (Y3bekncraH)

MUWUP3AXMEAOB AbAUPALLAA MAMACUOUKOBUY
npocheccop HamaHraHckuid rocyfapCTBEHHbIA TEXHUYECKUIA
yHUBEpCUTET, BOKTOP chrunocodckmx Hayk (Y3bekncraH)

CA®APOBA HUFOPA OJIMMOBHA
npocheccop HaBouickuin rocyaapCTBeHHbIN
nesarornyeckuin MHCTUTYT, LOKTOP
chunocodckmnx Hayk, (¥Y3bekucraH)

LXKYPAEBA HUTOPA ABA30OBHA
HaumoHanbHoro YHusepcuteta Y3bekucraHa
nmeHn Mup3o Ynyrbeka, foktop chunocogum
no counocodpckum Haykam (PhD) (Y3bekucraH)

MUWUP3AXMEZOB XYPLINA ABAVPALLNAOBKUY
n.0.npocpeccop HamaHraHckoro rocyapCTBeHHOM0 yHMBEpCUTETa,
poktopa dunocoduu (PhD) no counonornyeckum Haykam
(Y3bekucraH)

OJVHAEBA 3EBUHUCO UBPOXUMOBHA
JoueHT HaunoHanbHoro yHusepcuteta Y3bekucraHa umenn Mup3so
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Ynyrbeka, goktop punococpumn no punocodpckum Haykam (PhD)
(Y3bekucraH)

PY3WUBOEB JOCTOHEEK AUNIMYPOJ, YFNU
[OKTOpaHT HaymoHanbHOro YHusepcuteta Y3bekucraHa MMeHu
Mup3o Ynyrbeka (¥Y3bekucraH)

XENAN ABAENbPA3EK CALEK ABENIbPA3EK
PhD, MexgyHapofHas ucnamckas akagemus Y3bekucraHa
(Apabckas Pecnybnuka Ervner)

OAN3UXOAXAEBA IUNBAP UPTALLEBHA
pokTop chunocodckux Hayk (DSc), ucnonHsiowas 06s3aHHOCTH
npochbeccopa, HaunoHanbHbIn yHMBEpCUTET Y36eKncTaHa MMeHM
Mup3o Ynyrbeka (Y3bekuctan).


http://dx.doi.org/10.26739/2181-1040-2025-3
http://www.tadqiqot.uz/;
mailto:info@tadqiqot.uz
http://www.tadqiqot.uz
http://www.tadqiqot.uz/;
mailto:info@tadqiqot.uz

JOURNAL OF CENTRAL ASIAN RENAISSANCE

N23 (2025) DOI http://dx.doi.org/10.26739/2181-1040-2025-3

Chief Editor:

MADAEVA SHAKHNOZA AMANULLAEVNA
Doctor of Philosophical Sciences (DSc), Professor
The National University of Uzbekistan named after Mirzo Ulugbek (Uzbekistan)

Deputy Chief Editor: Deputy Chief Editor:
YUSUPOVA DILDORA DILSHATOVNA KHOJIEV TUNIS NURKOSIMOVICH
Doctor of Philosophical Sciences, Docent of National Doctor of Philosophy (PhD), National University
University of Uzbekistan named after Mirzo Ulugbek (Uzbekistan) of Uzbekistan named after Mirzo Ulugbek (Uzbekistan)

MEMBERS OF THE EDITORIAL BOARD OF THE SCIENTIFIC-THEORETICAL AND SOCI0-PHILOSOPHICAL JOURNAL OF CENTRAL ASIAN RENAISSANCE

MADJIDOV INOM URUSHEVI_CH GABITOV TURSUN KHAFIZOVICH
Rector NUUZ, Professor (Uzbekistan) Professor of the Al-Farabi Kazakh National University,

KHAKIMOY AKBAR ABDULLAEVICH Doctor of Philosophical Sciences (Kazakhstan)
Academy of Sciences of Uzbekistan,

Academician of the Academy of Y_.ULDASHEVA FAR.IDA KHO‘]AMKU.LOVNA.
Arts of Uzbekistan, Doctor of Andijan St_ate University, Doctor of I_Dhllosophlcal
Art History, Professor (Uzbekistan) Sciences, professor. (Uzbekistan)
MARIANNE KAMP RUT_Z ] MIRZAKHMEDOV ABDIRASHID MAMASIDIKOVICH
Professor of the Center for Eurasian Studies Professor of the Namangan State Technical University,

at Indiana University, Doctor of History (USA) Doctor of Philosophical Sciences (Uzbekistan)

DJURAEV NARZULLA KASIMOVICH SAFAROVA NIGORA OLIMOVNA
Professor of the ISFT Institute, - . .
Doctor of Political Sciences (Uzbekistan). the Nava'i State Pedagogical Institute, Doctor
of Philosophical Sciences, Professor (Uzbekistan)
ISLAMQOV ZOHIDJON MAKHMUDOVICH
International Islamic Academy of Uzbekistan, JURAEVA NIGORA AVAZOVNA
Doctor of Philological Sciences, Professor (Uzbekistan) Docent of the National University of Uzbekistan

named after Mirzo Ulugbek, (PhD) (Uzbekistan)
CLAIRE ROOSIEN

Department of Slavic Languages and Literature

R MIRZAKHMEDOV KHURSHID ABDIRASHIDOVICH

of the Yale University, PhD (USA) Docent of Namangan State University,
ANTONIO ALONSO MARCOS Doctor of Philosophy (PhD) on

Professor of the University of CEU Sociological Sciences (Uzbekistan)

named after San Pablo (Spain)
ODINAYEVA ZEBINISO IBROKHIMOVNA
SHIRINOVA RAIMA KHAKIMOVNA Docent of National University of Uzbekistan named

Vice-Rector for International Affairs of the National after Mirzo Ulugbek, Doctor of Philosophy (PhD),
University of Uzbekistan named after Mirzo Ulugbek, in Philosophical Sciences (Uzbekistan)

Doctor of Philological Sciences, Professor (Uzbekistan)

KARIMOV ELYOR ERIKOVICH SHUKUROV AKMAL SHAROFOVICH
Professor of the Hofstra University, The National University of Uzbekistan named
Doctor of Historical Sciences (USA) after Mirzo Ulugbek, PhD (Uzbekistan)

IBROHIM USMANOV RUZIBOEV DOSTONBEK DILMUROD UGLI

Candidate of Historical Sciences, Associate Professor, Abu Rayhon
Beruniy Institute of Oriental Studies, Academy of Sciences of
Uzbekistan (Uzbekistan)

doctoral student of the National University of Uzbekistan
named after Mirzo Ulugbek, (Uzbekistan)

AHMED MOUSSA ABDALLA SEIFELDIN HELAL ABDELRAZEK SADEK ABDELRAZEK
PhD, International Islamic Academy of Uzbekistan PhD, International Islamic Academy of Uzbekistan
(Arab Republic of Egypt) (Arab Republic of Egypt)
MOHAMED ALI A_BDELVAHED AWAD ) DILBAR FAYZIKHODJAYEVA IRGASHEVNA
PhD, International Islamic Academy of Uzbekistan Doctor of Philosophy (DSc), Acting Professor, National University

(Arab Republic of Egypt) of Uzbekistan named after Mirzo Ulugbek (Uzbekistan)

KOHTAKT PELLAKLIMA XXYPHAJI0B. WWW.TADQIQOT.UZ Editorial staff of the journals of www.tadgigot.uz

00O Tadqiqot ropop Taikenr, Tadgigot LLC the city of Tashkent,
yiuia Amupa Temypa np. 1, mom-2. Amir Temur Street pr.1, House 2.
Web: http://www.tadgiqot.uz/; Email: info@tadgiqot.uz Web: http://www.tadgiqot.uz/; Email: info@tadgiqot.uz
Tem: (+998-94) 404-0000 Phone: (+998-94) 404-0000



http://www.tadqiqot.uz/;
mailto:info@tadqiqot.uz
http://www.tadqiqot.uz
http://www.tadqiqot.uz/;
mailto:info@tadqiqot.uz
http://dx.doi.org/10.26739/2181-1040-2025-3

1. Madayeva Shahnoza Omonullayevna
JADIDCHILIK TA’LIMOTINI O‘RGANISHNING ZAMONAVI1Y USTUVOR

2. Yuldasheva Farida Xujamkulovna
GLOBALLASHUV VA SIVILIZATSIYA: TARAQQIY ETISHI VA MUNOSABATLARI....13

3. Yusupova Dildora Dilshatovna
THE NATIONAL MODEL OF UPBRINGING IN THE JADIDIC TEACHINGS...................25

4. G’aniyev llhom Muzaffarovich
JAHON ADABIYOTI VA JADIDLAR BADIIY MEROSIDA INTERTEKSTUALLIK............. 31

5. Amirov Azamat Odil og‘li
A HISTORICAL AND PHILOSOPHICAL PERSPECTIVE ON JADIDISM AND ITS
INFLUENCE ON THE MODERNIZATION OF MUSLIM COMMUNITIES........................39

6. IxxypaeBa Huropa Apa3zoBHa

CETEBBIE BJWIHUIA W ABTOIIOSTUYECKME MEXAHU3MBI KOTHUTHWBHOM
PEKOHOUT'YPALIMM CO3HAHHA BOCTOYHOI'O UYEJIOBEKA B KOHTEKCTE
[IMBUJIM3ALIMOHHOI'O TTEPEXO/IA IIEHTPAJIBHOM A3UU...........veeveeeneeenn.. . 45

7. Madayeva Mo‘tabarxon Amanullayevna
MAQOLLAR — XALQ MADANYATINING KO*ZGUSI.......cccoviie i i i DT

8. Alikulov Xusniddin Akbarovich
ZAMONAVIY EKOLOGIK PARADIGMALAR: ANTROPOSENTRIK VA EKOSENTRIK
YONDASHUVLARNING FALSAFIY TAHLILL. .. oo e e B2

9. Maxkamov Ulug*‘bek Abdugapporovich
DIALOG FENOMENINING TALQINI. ...ttt e e e e e e e e (2

10. Narziev Farxod Qurbon o‘g‘li
MILLIY VA UMUMINSONIY QADRIYATLAR NEGIZIDA NUKLEAR OILADAGI
AVLODLAR MUNOSABAT ...ttt et e e e e ne e eeee e e nenneeneaen e 80

11. Kyp6anbaeBa Y.a6ocbid JKymaraaunesna
YCTOMYMBOE PA3BUTHUE KAK ®NJIIOCODPCKO-OKOJIOTUYECKAS KOHLEILHA. .. ...87

12. Suyunova Noila G’ayrat gizi
MORTIMER ADLER TA’LIM FALSAFASIGA OID QARASHLARINING NAZARIY VA
KONSEPTUAL ASOSLARI.. .94



| PHAN PEHECCAHCA UEHTPATTBHOI A3IAM | JOURNAL OF CENTRAL ASIAN RENAISSANCE

MAPKA3HI OCHE PEHECCAHCH WYPHAAM
IKYPHAR PEHECCAHCA I/EHTPARLHOR A3HH ‘-
JOURNAL OF CENTRAL ASIAN RENAISSANCE

1

%5,
~L "._

G’ anlyev Ilhom Muzaffarowch
filologiya fanlari doktori,

Xalqgaro Yassaviy mukofoti laureati
E-mail: ganievilkhom@mail.ru

JAHON ADABIYOTI VA JADIDLAR BADITY MEROSIDA INTERTEKSTUALLIK

d - | http://dx.doi.org/10.5281/zenodo.18088590

ANNOTATSIYA
Mazkur ilmiy-tahliliy magola badiiy matnlararo uzviy bog‘liglikni va adabiy davomiylikni
ta’minlovchi asosiy omil sanalgan intertekstuallik hodisasining tahliliga bag‘ishlangan. Ishda bu
hodisaning jadid adabiyoti namoyandalari ijodi misolida namoyon bo‘lishi tadqiq etiladi. Magolada
Fitratning asosiy dramatik asari “Abulfayzxon” hamda Qodiriyning “O‘tkan kunlar” va “Mehrobdan
chayon” romanlari global adabiy jarayonning ayrim durdonalari (“Makbet”, “Parma ibodatxonasi”)
bilan g°oyaviy, falsafiy va uslubiy jihatdan giyosan o‘rganiladi. Tahlil natijalari jadid adabiyotining
dunyo adabiyoti konteksidagi o‘rni va uning universal g‘oyaviy mundarijasini ochib beradi.
Kalit so’zlar: intertekstuallik, drama, dramaturgiya, tragediya, madaniy xotira, adabiy aloga,
ramziylik, ko‘p qatlamlilik, madaniy kontekst, ijtimoiy-falsafiy g‘oya, qiyosiy tahlil, an’ana va
yangilanish, psixologizm, matnlararo bog‘liglik.

Ganiyev llhom Muzaffarovich,

Doctor of Philological Sciences,

Laureate of the International Yassavi Prize
E-mail: ganievilkhom@mail.ru

INTERTEXTUALITY IN WORLD LITERATURE AND THE ARTISTIC HERITAGE OF
THE JADIDS
ANNOTATION
This scientific and analytical article is dedicated to the analysis of the phenomenon of
intertextuality, which is considered the key factor ensuring the organic connection between literary
texts and literary continuity. The work investigates the manifestation of this phenomenon using the
example of the creative works of the representatives of Jadid literature. In the article, canonical
literary examples — Fitrat's main dramatic work (“Abulfayzkhon”) and Qodiriy's novels “O‘tkan
kunlar” (Days Gone By) and “Mehrobdan chayon” (The Scorpion from the Altar) — are comparatively
studied with certain masterpieces of the global literary process (“Macbeth”, “The Charterhouse of
Parma”) in terms of their ideological, philosophical, and stylistic aspects. The results of the analysis
reveal the place of Jadid literature within the context of world literature and its universal conceptual
content.
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Keywords: intertextuality, drama, dramaturgy, tragedy, cultural memory, literary connection,
symbolism, multilayeredness, cultural context, socio-philosophical idea, comparative analysis,
tradition and renewal, psychologism, intertextual relationship.

I'anneB Uiabxom Mysagpdaposuy,

JOKTOp (UIIONIOTHYECKUX HaYK,

naypear MexayHapoAHOU IpeMUH UMEHHU SlccaBu
D-mamr: ganievilkhom@mail.ru

UHTEPTEKCTYAJBHOCTbH B MUPOBOM JIUTEPATYPE U XYJTOKECTBEHHOM
HACJIEJAUU 1KAANTOB
AHHOTALUSA
JlaHHas1 HAy4YHO-aHAJIUTHYECKAsl CTaThsl TOCBSIICHA aHAJIN3Y SIBJICHNUS UHTEPTEKCTYaIbHOCTH —
KJII04eBOTO (pakTopa, 00eCIeynBarOIIEero OPraHMYHYIO CBSI3b MEXK/Y XYI0KECTBEHHBIMU TEKCTaMH U
JUTEPaTypHYIO IPEEMCTBEHHOCTb. B paboTe uccnenyercs mposiBieHne 3Toro eHoMeHa Ha ipumepe
TBOPUYECTBA MPEACTABUTENEH [DKAIAUICKOM JMUTEparypsl. B craTbe STalloOHHBIE JIMTEPATYpHBIE
o0paslbl — OCHOBHOE JApamaruhdeckoe mnpousBeneHue Purpara (“AOyinbdaiizxan”) U poMaHbI
Kanpipy “MunyBume qan” n “CkOpIHOH U3 antaps’’ — CPaBHUBAIOTCS C HEKOTOPBIMHU LIEAEBPAMHU
MHUPOBOI0 IUTepaTypHoro npouecca (“Makder”, “Ilapmckas 00uTeNns”’) C TOUKH 3pEHUS UX HUIICHHOMH,
¢bm1ocopCcKoi M CTUITUCTUYECKON 0OLTHOCTH. Pe3ynbTaThl aHAM3a paCKPhIBAIOT MECTO JPKAIUICKON
JUTEPATypbl B KOHTEKCTE MUPOBOM JINTEPATYPHI U €€ YHUBEPCAIBHOE UAECHHOE COACpKAHUE.
KiroueBble cJI0Ba: HMHTEPTEKCTYalbHOCTb, JApama, IpaMmaryprus, Tpareaus, KyJbTypHas
NaMsATh, JUTEPATypHasl CBSI3b, CUMBOJIM3M, MHOTOCIOMHOCTD, KYJIbTYPHBIH KOHTEKCT, COL[UAJIbHO-
¢wiocopckas wuaes, CpaBHUTENBHBIA aHaNM3, Tpaguluss U OOHOBJIEHHE, IICUXOJOTU3M,
MEXTEKCTOBAsI CBS3b.

Kirish va mavzuning dolzarbligi. Badiiy ijod namunalarining matnlararo uzviy bog’ligligini
va aynan matniy harakatini ifodalovchi intertekstuallik hodisasi turli yozma manbalar, asotirlar,
ilohiy kitoblar hamda shu kabi boshga xil madaniy meros ko’rinishlaridan igtiboslar keltirilishi,
ularga bevosita yoki bilvosita ishoralar gilinishi bilan xarakterlanadi. Qayd etish lozimki, bu hol
tegishli asar matnini chandon boyitib, uning mazmun-mohiyatini teranrog anglash uchun baland
saviyadagi ilmiy salohiyatga ega bo’lishni tagozo etadi. Umuman olganda, intertekstuallik muayyan
kitobning qaysidir o’rinlarida 0’zga ijod namunalariga, chunonchi, yozma badiiy asarlarga, tarixiy
vogealarga, turli mif, afsona va rivoyatlarga murojaat bo’lganida matnlar o’rtasida vujudga keladigan
uzviy hamda tizimli bog’liglikdir.

Masalaga atroflicha diggat kirishsak, turli rakurslardagi o’ziga xos garama-garshi jihatlar
uyg’unligini ta’minlash zarurati san’at asari va matnlar orasidagi intertekstual vogelikka kompleks
(murakkab) yondashuvni taqozo etishini sezamiz. Tabiiyki, bunda intellektual va ijtimoiy zarurat, bir
gobiqga, turg’un pozitsiya hamda mahdudona garashlarga bog’lanib golmaslik mas’uliyati, xususan,
ushbu kichik tadgigotimizda ko’zda tutilganidek, etalon magomidagi jadid ma’rifatparvarlarimiz
merosini tor mental doirada emas, balki dunyo adabiyoti konteksida o’rganish ehtiyoji doimiy kun
tartibida turibdi.

Jahon adabiyotshunosligidagi umumiy konsensusga ko’ra, aynan so’z san’atida vogelanuvchi
intertekstuallik madaniy xotira, mazmundorlik va adabiy alogadorlik kabi muhim omillarning o’zaro
sintezi sanaladi. Muayyan ijod namunasida dong’i chiggan o’zga asar hamda ko’hna manbalarga
ishoralar (alluziya, talmeh, parodiya va hokazo) bo’lishi, eski matn yangicha kontekst va ma’no kasb
etib, turli davr hamda mubhitlarning ijodkorlari ramziy ma’noda bir-birlari bilan “suhbatdosh”
bo’lishlari mazkur adabiy-estetik hodisa uchun xarakterli jihatlardir. Biz ushbu ishimizda jadidchilik
harakatining Abdurauf Fitrat va Abdulla Qodiriy kabi namoyandalari galamiga mansub sara asarlarda
mavjud intertekstual xususiyatlarni dunyo so’z san’atining ayrim durdonalariga giyosan yoritishga
harakat qildik.

32


mailto:ganievilkhom@mail.ru

| KYPHA PEHECCAHCA LEHTPATBHOT A3I | JOURNAL OF CENTRAL ASIAN RENAISSANCE

Metodlar va o‘rganilganlik darajasi. O’tgan asr boshlarida Turkiston xalglari ozodligi va
taraqgiyoti bayroqdorlari sifatida ijtimoiy-siyosiy, madaniy-ma’naviy hamda adabiy hayotimizda
maydonga chiqgan jadid ijodkorlarining o’Imas asarlaridagi yangilanish tamoyillari, ilm-ma’rifatga,
o’zlikni tanishga da’vat, asriy jaholatdan qutulish istagi tirik nafas, uyg’oq ruh o’laroq bugun ham
ustuvor. Masalaga sof badiiy-estetik jihatdan yondashsak ham, gumanistik va axlogiy tomondan
garasak ham, aynan Behbudiy, Munavvar qori, Avloniy, Fitrat, Qodiriy, Cho’lpon, Usmon Nosir va
shu kabi boshga gator munavvar shaxslarning fidokorona faoliyati bugungi sergirra, gizg’in adabiy
jarayon uchun tamal toshini qo’yganini anglaymiz. Bu muhim omildan tashqari boshga bir faktorga
ham digqgat garatsak: aynan jadid ijodkorlarimiz shoir, nosir (ilk romannavis), dastlabki dramaturg,
tarjimon, publisist va munaqqid sifatida milliy an’anaviy muhitni jahon ilg’or adabiyoti bilan bevosita
bog’lab, tamoman yangi bosgich hamda davrga olib kirganlar. Ayon hagigat shuki, ular shu yo’sin
0’z asarlari bilan so’z san’atimizni badiiy-falsafiy g’oya, vogelikka munosabat, poetik tasvir usullari,
janriy kriteriylar jihatidan hozirgacha bargaror global adabiy jarayonning tarkibiy gismiga
aylantirdilar.

Muhokama. Hozirgina ta’kidlaganimiz ikki muhim omil, aynigsa, jadid adabiyotining jahon
ilg’or so’z san’ati sintezi o’larog adabiyotimiz tarixi va ma’naviy hayotimizdagi beqiyos o’rni
ko’plab masalalar qgatori intertekstuallik konteksida ham yaqqol seziladi. Xususan, ilk o0’zbek
tragediyanavisi Abdurauf Fitrat (1886-1938)ning ijtimoiy-falsafiy ruh, tragik pafos, azaliy va abadiy
muammolar tadqiqi jihatidan buyuk Shekspir dramaturgiyasiga hamohang ijodi fikrimiz dalilidir.

Xo’sh, jadid dramaturgi tanlagan hayotiy materiallar, chunonchi, “Abulfayzxon” tragediyasiga
syujet asosi bo’lgan qonli tarixiy vogeliklar, “Chin sevish”da tasvirlangan o’zga el hayoti
manzaralari, “Shaytonning Tangriga isyoni”’da gavdalangan ilohiy motiv va sharqona asotirlar,
gisgacha aytganda, bunday intertekstual omillar zamirida ganday hagiqatlar yotibdi?! Ular aynan
ganday badiiy va ijtimoiy magsadlar yo’lida boshlang’ich matn yoki birlamchi manba vazifasini
o’tagan?! Millat fidoyisining adabiy faoliyati bu boradagi aynan ganday kriteriy hamda ko’rinishlarga
ko’ra “Hamlet”, “Qirol Lir”, “Makbet”, “Romeo va Julyetta”, “Otello” singari javohirlar muallifi
sanalgan daho merosiga tutash?!

Shu o’rinda quyidagi aksiomani ta’kidlasak: istibdod va zulmga, ma’naviy va ta’limiy
gologlikka qarshi kurash, ma’rifatparvarlik, islohotchilik, ilg’or yurtlar (asosan Yevropa)
taraqgiyotining progressiv jihatlaridan mazlum Turkiston xalglari hayotini o’nglashda foydalanish
bilan bog’lig maslaklar jadidizm tamoyillarining yadrosini tashkil etadi. Fitrat butun adabiy, ilmiy,
siyosiy, ijtimoiy, madaniy, publisistik faoliyatida bo’lganidek dramaturgiyada ham mazkur
tamoyillarga gat’iy ergashgan. Buning uchun esa u xuddi Shekspir kabi asosan tarixiy vogealarga,
diniy va mifologik motivlarga tayangan holda o’zining yaxlit tizim ko’rinishidagi taraqgiyparvar,
nekbin va universal g’oyalarini ilgari surgan. Boshgacha aytganda, jadid dramaturgi murakkab
zamonasi-yu talato’pli jamiyati vogeligini to’g’ridan-to’g’ri yoki ochigdan-ochiq aks ettirmay, 0’z
asarlari mavzu-mundarijasini, tafsilot va personajlarini moziy gatidan hamda g’ayb olamidan olgan.
Tabiiyki, bu hol “Abulfayzxon”, “Vose’ qo’zg’oloni”, “Arslon”, “Shaytonning tangriga isyoni”
singari dramatik ijod namunalarida ko’p gatlamli, murakkab uslubli va hatto kinoyaomuz ramziylikka
zamin hozirlagan. O’z navbatida, Antik davrning ayrim mif va tarixiy asarlari, aynigsa, O’rta asrlar
Yevropasining turli hududlarida yuz bergan siyosiy-ijtimoiy qasirg’alar tafsilotlari, ular hagidagi
gator xronikalardan yuksak darajada foydalanish salohiyati ingliz dramaturgiga jahoniy shuhrat
keltirgani dunyo adabiyoti ixlosmandlariga yaxshi ma’lum. Bu o’rinda Plutarxning “Qiyosiy
hayotnomalar”, Sakson Grammatikning “Daniyaliklarning gahramonliklari”’, monmutlik Jefrining
“Britaniya girollari tarixi”, “Holinshed yilnomalari” singari tarixiy asarlari angliyalik sohir galam
sohibiga bergan cheksiz ilhom haqgida gap boryapti. Shekspirona hamda fitratona intertekstual
yondashuv deya avvalo yugorida eslatilgan jihatlarni baholash mumkin.

Dastlab “Makbet” hamda “Abulfayzxon” tragediyalari o’rtasidagi matnlararo mushtaraklik
masalasiga to’xtalsak. Bu g’oyaviy-falsafiy yondashuv va gahramonlar psixologiyasini ochib berish
usullarida yaqqol ko’rinadi. Har ikki drama *“yovuzlik orgasida tiklangan hokimiyatning ingirozi
tarixiy zaruratdir” gabilidagi dunyogarash asosida yozilgan. Makbet ham, Abulfayzxon ham turli
aldov, fitna, hiyla-nayrang va qgirg’inlar bilan taxtni egallashgan. Shu sabab bu manfiy personajlar
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mudom shubha va gqo’rquv ostida yashab, 0’z lashkarboshilari, saroy a’yonlari, hatto yaginlarining
boshiga yetishadi. Eslatish joizki, Makbet shotland gqiroli Dunkanni o’ldirib, bu qotillikni
hukmdorning ikki eshikboniga to’nkaydi. O’z gilmishini yashirish uchun ularning qo’liga sovuq
qurol tutgazib, ikkalasini ham burdalaydi. Shu tariga bir qotillik ketidan galdagi qotilliklar yuz
beraveradi. So’ng Makbet Shotlandiya taxtini egallagach, 0’z gilmishlarini o’ylab, go’rquv va
sarosimaga tushadi. Ich-ichini vahima, ishtiboh hamda g’ulg’ula yemirib, lashkarboshi Bankoni ham
o’ldirtiradi. Ketma-ket gatllar bilan ham uning yuragi tinchimaydi. Ertami-kechmi jinoyatlariga
yarasha jazo mugarrarligini o’ylab, “Omonatdur boshimdagi toj” deydi.

Taassufki, bunday dahshatli fojialar Fitratning ulug’ safdoshi Qodiriy ta’biricha, “tariximizning
eng kirlik, qora kunlari” Buxoro xonligida ham yuz bergan. Britaniya va Turkistonning mudhish
kechmishini o’zaro qiyoslar ekanmiz, saroy ichida yuz bergan turli fitnalar, aldov, zo’rlik,
girg’inbarot alalogibat 0’sha muhitni kunpayakun gilishiga takror va takror amin bo’lamiz. Xususan,
xonlik taxtiga o’tirgach, Abulfayzxon ham xuddi shotlandiyalik “hamtovog’”i kabi “Bu butun
janjallarni o’lim bitiradi” degan tutumga ko’ra ish tutib, hunrezlikka mukkasidan ketadi. Oqgibatda
Buxoro o’lkasi siyosiy-igtisodiy ingirozga yuz tutib, Nodirshohga tobe yurtga aylanadi. Aysh-
ishratga berilgan irodasiz, gat’iyatsiz xon mamlakatni halokatdan qutgarishga godir emas. U Farhod
otaliq va Ibrohim inoglarning haq so’zlaridan, tanbehlaridan zarracha xulosa gilmay, “otasi asrab
olgan o’zining sodiq qullari” Ulfat hamda Davlatning go’lida qo’g’irchogqga aylangan.

Tabiiyki, hokimiyat vasvasasida gon ustiga qon to’kib, ta’qib ustiga ta’gibni kuchaytirib, elga
haddan ortiq jabr-zulm gilgan bu ikki yovuzlik timsoli 0’z-0’zidan shunday bo’lib golishgani yo’q:
Shekspir Makbetning qotilga aylanish jarayonida ledi Makbetning yovuzlikka undovchi ta’sirini
yoritgani holda Fitrat tragediyasida Abulfayzxon vujudidagi vijdonning so’nggi sasini uning o’ng
“qo’1”i Ulfat o’chiradi.

Ledi Makbet eriga uning “mardonavorligi’ni pesh qgilsa, Ulfat Abulfayzxonni “xoqonimiz”
deya ko’kka ko’tarib, gatag’onga undayveradi: “Podshohliq qon bilan sug’orilaturg’an bir
og’ochdir. Qon ogib turmag’an yerda bu og’ochning qurub golishi aniqdir”. [7. 183.]

E’tiborlisi, ikki salbiy personajning iztiroblari, vijdoniy azoblari ham bir-biriga yaqin tarzda
tasvirlanadi. Makbet 0’z o’rindig’ida Bankoning arvohini ko’rib, “Qoning qotgan, iliging puch
suyaklaringda, Menga kiprik qogmay boggan ko’zlaring — basir” [9. 232.] deya talvasaga tushadi.
Fitrat tragediyasida esa bunga yovuq holat Abulfayzxonning tushida ifodalangan. Qonxo’r
mustabidning qurbonlari — akasi, Farhod otaligning boshi, bir mazluma ko’rinib, uch sharpa unga
hujum giladi. Shunda xon jon holatda uyg’onib ketadi. U vijdon azobiga uchrab, ruhiy iztirobga g’arq
bo’ladi. Gunohlarini eslab, “uff...” deya og’ir tin olarkan, 0’z gilmishlaridan eziladi. Xon vijdon
oldida ayni shunday ma’naviy jazoga mahkum edi. Tarixan Abulfayzxonning qatllari oz emas, naq
o’ttiz yetti yil (1711-1747-yillar mobaynida) davom etganini eslasak, muallif tarixiy hagigatni ustalik
bilan badiiy hagigatga aylantira olganini anglaymiz.

Umuman, Makbet “Qasos va intiqgom biz 0’zimiz quygan zahar to’la kosani o’zimizga tutar”
deya o’z qotilliklari tufayli bir umr ruhiy azob tortishga mahkum ekanligini tan oladi. Abulfayzxon
ham shunga monand “Bunlar u dunyoda ham menga qarshi birlashganga o’xshaylar, meni tinch
go’ymaylar, chog’i” deya o’z gilmishlariga igror bo’ladi. Bu misolga ham bilvosita intertekstual
yondashuv namunasi sifatida garash mumekin.

Endi bo’lsa “... butun insoniyat tomonidan toj kiygizilgan va na undan oldin, na undan keyin
raqibi bo ‘lmagan dramatik shoirlar shohining nurli tojidagi eng porlog olmosdir” [3. 12.] deya
buyuk munaqqid Vissarion Belinskiy tomonidan g’oyat yuksak baholangan tragediyaga diggat
garatamiz.

Klavdiy Hamletning otasini — 0’ziga tug’ishgan akasi bo’Imish girolni o’ldirib, Daniya taxtini
egallagan. Boz ustiga, gotil o’sha fojiadan ko’p o’tmay marhumning bevasi (ya’ni Hamletning
onasi)ga uylanib olgan. Hamlet bu vogealar zamirida “allaganday sir” borligini dargumon giladi.
Otasining arvohi unga bor hagigatni, ya’ni otasi amakisi tomonidan o’ldirilganligini aytgach,
shahzoda arvohining so’zlariga ishongiramay, avvaliga “Bu balki iblisdir” degan shubhaga boradi.
Aktyorlardan otasining o’limi vogeasini ijro etishlarini so’rab, 0’z amakisini — Daniyaning yangi
giroli Klavdiyni zimdan kuzatgach, ota arvohining so’zlari rost ekanligiga gat’iy amin bo’ladi.
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Shunda bu mudhish hagigatlardan dahshatga tushgan sofdil, pok vijdonli yigit “Daniya — zindon”
deya nolavor hayqgiradi...

Shu yo’sin Hamlet iztirob iskanjasida tentib yurarkan, uning ko’ziga bot-bot gotil amakisi
Klavdiy ham, mamlakat taxti ham “go’sht to’rvasi” bo’lib ko’rinadi, Mulozim Marsel tili bilan
aytganda, “Daniya davlatida gandaydir chirish bor”.

Shu o’rinda pyesa tafsilotlarini to’xtatib, bevosita giyosiy tahlilga o’tamiz: Hamletning arvoh
bilan kechadigan mulogot-dialogi “Abulfayzxon”dagi Xayol va Rahim biy munozarasini eslataadi.
Daniyalik gahramon arvohning haqg so’zlarini eshitib, gumonlardan xalos bo’lgani holda Xayol
Abulfayzxonning o’n besh yashar 0’g’li Abdulmo’minni o’ldirib, taxtni egallagan Rahimbiyning
basharasiga bor g’azab va nafratini to’kib soladi. Fojialardagi bu epizodlar har ikki ijodkorning
chirkin feodal jamiyat hamda manfur hokimi mutlaglarning kirdikorlariga garatilgan aybnoma
(protest)dir. Shu tariga tragediyalarda istibdod mafkurasi, tutumi va shafqgatsiz jinoyatlari bilan
umuminsoniy, gumanistik garashlar o’rtasidagi qarama-garshilik san’atkorona ochib berilgan.

Qadimgi Daniya vogeligida sobiq girol arvohining ogohnomasi (“Endi Hamlet, quloq sol, gap
targaldiki, Go’yo meni bog’chada uxlaganimda Ilon chagib o’ldirgan. Daniya ahli Bu soxta afsonaga
aldanib ketdi. Endi bilgin, ey mening oliyzot 0’g’lim, llon — otang qotili, — bugun bemalol — Uning
tojin kiyibdir... Sen o0’zingni otangga o’g’il deb bilsang, Daniya shohlarining yotogxonasi
O’ynashlarga bo’Imasin bir ishratxona” [8. 48.]) bir mraxcra kaparwiras. Turkiston tuprog’ida Xayol
aytadigan achchiq va keskin hagigat esa yanada fojeiy ijtimoiy vogea darajasiga ko’tarilib,
umumbashariy mohiyat kasb etgan:

“Ey qora kuch, ey qurib ketgur taxt! Hech gunohi bo’Imagan bolalardan, tog’ kabi yigitlardan
milyonchalari sen uchun qurbon bo’lib ketarlar. Insonlar tomonidan yaratilg’on minglarcha
tangrining — eng buzugboshi, eng shumi! Ey, qop-qora saodat sensan. Ostingda qolg’onlarni ezgusi
bir falokat yuki bo’lg’oning kabi, ustingga chiggonlarning borliglarini yondirguvchi bir olov
tepasidirsan!”

Katta ehtimol bilan Fitrat teran falsafiy-ijtimoiy mazmun yuklagan Xayol timsolini yaratishda
“Hamlet”dagi Arvoh obrazidan ta’sirlangan. Albatta, Yevropa Uyg’onish davri hamda Turkiston
jadid dramaturgiyasi darg’alari ijodidagi shu singari egiz va intertekstual xususiyatlarga bejiz
to’xtalganimiz yo’q. Zamirida intertekstuallik omili yotgan yangi davr, yangi ijtimoiy kontekst
Shekspir hamda Fitrat asarlaridagi dardli so’roglarga javob, azaliy muammolarga yechim izlaydi.
Dramaning adabiy matn o’laroq qudrati shundaki, u yillar davomida gayta-gayta o’qilib, har bir
jamiyat tafakkurida, har bir shaxs shuurida yangicha ma’no-mazmun kasb etadi. Shu yo’sin
insoniyatning fojeiy ko’rguliklari badiiyat ko’zgusida gavdalanadi. Tabiiyki, Shekspir darajasidagi
daholarni to’la anglash ular davridan mutlago fargli yangi madaniy, ijtimoiy va intellektual kontekstni
tagozo qgiladi. Intertekstual omil ayni shu chog’da yaggol namoyon bo’ladi. Modomiki, bir necha
asrlik eski matnni har safar yangi o’quvchi 0’qib, 0’z bilimi, tajribasi va madaniy saviyasi asosida
anglar ekan, asar zamiridagi yashirin jihatlar kashf bo’laveradi.

Endi esa dramaturgiya dunyosidan ikki romanchilik maktabiga o’tamiz. Matnlar o’rtasidagi
uzviylik omili buyuk adiblar — fransuz Stendal (Mari-Anri Beyl) hamda vatandoshimiz Abdulla
Qodiriy ijodini ham o’zaro tutashtirgan. Ularning asosiy asarlari yaratilgan davriy oraliq bir asrga
yaqin (X1X asrning dastlabki yarmi va XX asrning ilk choragi). Jo’g’rofiy makonlari esa bir-biridan
sezilarli darajada olisda — Shimoliy Italiya hamda Turkiston. Shunga garamay, ikkala romannavisning
ijod javharida o’zaro mushtarak holda inson gadri (gadrsizligi), erki (erksizligi) motivlarini, sira
adog’i yo’q ijtimoiy fojialarni ko’rish, tuyish, anglash mumkin. Shu muhim girra umumiylik —
matnlar orasidagi g’oyaviy, falsafiy va uslubiy mulogotni yuzaga keltirgan. Xususan, Stendalning
“Parma ibodatxonasi” (1839) va Qodiriyning “O’tkan kunlar” (1926) romanlarini bog’lovchi
intertekstual rishta avvalo mustabid hokimiyatga xos zulm mashinasi hamda uning g’oyat tuban fitna
mexanizmini ochib bergani bois hamohangdir.

Stendal gertsoginya Sanseverina tilidan mo’jaz Parma davlati saroyidagi fitna-fujurni
gimorbozlar o0’yiniga o’xshatadi: “Saroy juda bema’ni, lekin alomat joy... U yer xuddi giziq garta
0’yiniga o’xshaydi. Lekin bu 0’yinning ham o0’z gonun-qgoidalari bor” [6. 99.].

Ha, bunda asosiy qoida hagigat va vijdon emas, balki fitna san’ati!
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O’zbek romanchiligining to’ng’ich namunasida esa bu azaliy baloning sharqona ko’rinishi
Yusufbek hojining 0’g’li Otabekka aytgan xitobida ifoda topgan: “Siyosat to’g’rilarida o’ylanibroq
so’zla! Arzimagan sabablar bilan talaf (nobud) bo’lgan jonlarni hamisha ko’z oldingda tut!” [11. 59-
60.]

Har ikki romanda fitnakorlik manbayi bir: hasad va shuhratparastlik. Stendal aytganidek,
“Hasadning esa, ko’p jihatdan, xuddi muhabbat kabi ko’zi ko’r bo’ladi”. Ayni shu so’qir hasad illati
Fabritsioni 0’z akasi Askanio politsiyaga chaqgib berishga, “O’tkan kunlar” va “Mehrobdan
chayon”da esa Homid hamda mulla Abdurahmonlarni, shuningdek, gipchoq elatiga tish gayragan
irgchi yirtgichlarni fitnaga boshlaydi. Shu o’rinda yaqqol sezilayotgan intertekstuallik bizga ochib
berayotgan shafqatsiz hagigat shuki, mentaliteti, yashash tarzi, e’tiqodi, dunyoqgarashi batamom
0’zgacha bo’lgan ikki jamiyat, ikki mamlakat hamda ikki tuzumda ham tubanlikning mohiyati
0’zgarmas ekan!

Kezi kelganda, hokimiyat va vijdon masalasi ham graf Moska va Yusufbek hoji, ma’lum
darajada, Sultonalining iztiroblari shamoyilida kun tartibiga chigadi. Fitna mubhitida yashab,
“umumiy qozonda gaynashsa-da”, 0’z diyonat va vijdonlarini saglab golishga tirishgan bu ongli
kishilar gismatidagi o’xshashlik intertekstual tahlil jarayonida ko’zga tashlanadi.

Hokimiyat iyerarxiyasida muayyan kuch, mavge hamda ta’sirga ega ekaniga garamay, parmalik
graf “Bu quvnoglikdan deyarli mustabid hokimiyat va gahr-g’azab hidi kelmaydimi axir?” deya
iztirob chekadi. Shunda biz, kitobxon rolidagi kishilar ham xuddi u kabi battol va munofig tuzumning
gahhor hamda aldamchi uqubatini his gilamiz.

0O’z navbatida, Moskaning o’zbek gismatdoshi Yusufbek hoji bunday hol hagida quyidagicha
hagqoniy xulosaga keladi: “Bizning xalgning holiga yig’lashni ham bilmaysan, kulishni ham!
Fugaroning yana ganday ko’rguliklari bor ekan, o’g’lim!”” [11. 59.]

Tom ma’noda ota magomidagi har ikki personaj 0’z zamonalarining siyosiy, ijtimoiy va axlogiy
tanazzulini allagachon anglab yetishgan. Italyan grafi “Bizning saroyimizdagi axlogsizliklar oldida
bunisi hech gap emas. Mustabid hokimiyatning shunisi qulayki, u xalglarning ko’z oldida istagan
narsani tabarruk qilib beradi” degan achchiq hagigatlariga javoban hazrat Qodiriy XIX asr vogeligida
azim Turkiston madrasalari va mehroblarini gamrab olgan axlogsiz kimsalar hamda *“chayon”larning
badkirdorligidan yozg’irgandek go’yo!

Qolaversa, fitna, riyo, jaholat va umuman, jamiki axlogsizlik e’tigod vositasida nigoblangani
haqgqoniy va realistik yo’sinda ochib berilgan “Mehrobdan chayon” romanida hukmdor Xudoyorxon
hukmi ostida “birinchi istinodgoh bo’lg’an ulamolar’ning ichki-tashqi ahvoli, axloqi, madrasa va oila
hayotidagi iflosgarchiliklari ro’yi-rost ko’rsatilgan. Stendal ta’biri bilan aytganda, razolatni “tabarruk
gilib berish”ning mashrigzamin o’tmishidagi mudhish in’ikosi ham ayni shu!

Stendal va Qodiriy ijodidagi intertekstual rishta syujetdagi ayrim kichik unsur va detallarda
ham ko’rinadi. Aynigsa, maktub detali bu borada salmoqli ahamiyatga ega. Parma shahrining qo’rqoq
va olchoq diktatori — shahzoda Ernesto IV 0’zi yoqgtirmaydigan graf Moskaga sitam yetkazish uchun
fitna xatini yozadi. Bunga juda o’xshash vogea “O’tkan kunlar” romanida ham yuz beradi: badnafs,
hasadgo’y, palid Homid g’araz va fitna orgasida Otabek nomidan Kumushga soxta xat yo’llaydi.
Ikkala holatda ham badkirdorlar magsadi bir xil: 0’z dushmani galbini jarohatlash hamda shaxsiy
tuban manfaat yo’lida hech narsadan, chunonchi fitna va pravokatsiyadan ham tap-tortmaslik.

Fagat bundagi tavofut shundaki, graf Moska fitna xatini 0’giboq shahzodaning yozish uslubini
tanib, og’ir-bosigligi, mulohazakor va omilkorligi bois undan ma’nan yuqori ekanini isbotlaydi.
Qodiriy gahramonlari esa jahl va ruhiy zarba tufayli ehtirosga berilib, o’sha xat soxta ekanini
anglashmaydi. Bu hol fojiaga olib keladi — Kumushga uylanayotgan bir bechora yigit behudaga o’lib
ketadi. Ustiga-ustak, Otabek epchillik gilmaganida, sohibjamol yorining nomusi toptalgan bo’lardi.

Maktub faktoridan kelib chiquvchi asosiy xulosa shuki, mustabid hokimiyatning fitna quroli
o’laroq G’arbda ham, Sharqgda ham aynan yolg’on ovoza, chalg’ituvchi so’z, provokatsion da’vatlar
ko’plarning boshiga yetgan, yangi-yangi g’avg’olarni boshlagan. Bunga bashariyatning to bugunga
gadar necha ming yillik kechmishi guvoh!

Masalaning yana bir 0’ziga xos qirrasi shuki, farang va o’zbek ijodkorlari personajlarning
ma’naviy tanazzulini, ayniqsa, yuqori tabaga vakillari shuuridagi ruhiy bo’shligni mohirona
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tasvirlaganlar. Deylik, Stendal dahosi navgiron Fabritsioning haggoniy mushohadalari orgali
aslzodalarning badbin muhitiga ko’zgu tutadi: “Kiborlar jamiyatida esa biz buning aksini ko’ramiz,
— deya o’ylardi Fabritsio, — unda hozir hamma nazokatli gilib gapirishni biladi, biroq odamlarning
dili bo’m-bo’sh”. Ommaviy tus olgan bunday ruhiy xastalik xuddi malika Klara-Paolina baxtigaro
bo’lgani kabi saroy ahli shaxsiy baxtga erisha olmasligining bosh sababidir.

Xulosa. E’tiborlisi, Qodiriy romanlarida huvillagan galblar fojiasi yanada mudhish manzara
kasb etgan: “Mehrobdan chayon”dagi Xudoyorxon, mulla Abdurahmon, Shahodat munshiy kabi
personajlar gismati ana shunday ruhiy bo’shlig va axlogiy yemirilishning yagqgol ko’rinishidir.
Chunonchi, sohibjamol Ra’noga va 0’z orzusidagi amalga erisha olmay, mirzo Anvarga gasdlashgan
hasad bandasi yoshligida Buxoroda “boshiga kokil kiyib, o’n olti yashar qiz suratiga kirishi”, va
keyinchalik Qo’gon hukmdorining bosh munshiyiga aylanishi “galbi bo’m-bo’sh” kimsadan yuqori
martabadagi bir zahar-zagqum chayonga evrilish jarayonidan iborat.

Stendal va Qodiriy romanlardagi intertekstual xususiyatlardan yana biri zulmda chegara
bilmagan totalitar rejim insonning hurlikka moyil isyonkor galbi va sof muhabbati oldida ojiz ekanini
tasvirlashda ko’rinadi. Buyuk farang romannavisi shahzodaning taassufini shunday bayon etadi: “Ha,
gadrdon do’stim, bir narsani tan olmog’imiz kerak: Bizga nazokatli muhabbat baxsh etadigan
ninhona baxt oldida nafsi gondirilgan shuhratparastlik gashti va hatto cheklanmagan hokimiyat ham
hech gap bo’Imay qolar ekan”.

Bu monarx 0’z hududi miqgyosida yetarlicha qudratga ega bo’lsa-da, gersoginya
Sanseverinaning sevgisini gozona olmaydi. Bunday an’anaviy intriga “Mehrobdan chayon”da haddi
a’losiga chiggan: Xudoyorxonning Ra’noga bo’lgan nisbatan hayvoniy ehtirosi gizning Anvarga
nisbatan samimiy, beg’ubor muhabbati garshisida dosh berolmaydi (Shu o’rinda romanning *“Jasur
giz”, “Xayr endi, Ra’no!” kabi boblarini eslash joiz). Asar mugaddimasida “mamlakat xotin-gizlarini
istagancha tasarruf etishi, bunga garshi kelguchilar tilasa kim bo’Ilmasin, rahmsiz jazo berishi —
romanning mavzu’idir” [10. 2.] deya ta’kidlangani holda Ra’no sevgilisi Anvar va uning do’st-
birodarlari ko’rsatgan jasorat bois tom ma’noda ajdaho domidan gochib qutuladi.

Umuman, “Parma ibodatxonasi” va ikki 0’zbek romanini shu yo’sin matnlararo uzviylikda
0’zaro chog’ishtirar ekanmiz, Stendal va Qodiriyning betakror asarlari bir-biriga “ko’zgu” tutgandek
tuyiladi nazarimizda.
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