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ALISHER NAVOIYNING 580 YILLIK
YUBILEYIGA BAG‘ISHLANADI

HTOCBAIIAETCA 580 IETHOMY
IOBUH/IEHIO AJIHIITEPA HABOH

DEDICATED TO THE 580th ANNIVERSARY
OF THE BIRTH OF ALISHER NAVOI

Buyuk shoir va mutafakkir, atoqli davlat va jamoat arbobi Alisher Navoiyning bebaho
jjodiy-ilmiy merosi nafaqat xalqimiz, balki jahon adabiyoti tarixida, milliy madaniyatimiz va
adabiy-estetik tafakkurimiz rivojida alohida o‘rin tutadi. Ulug® shoir o‘zining she’riy va nasriy
asarlarida yuksak umuminsoniy g‘oyalarni, ona tilimizning beqiyos so‘z boyligi va cheksiz ifoda
imkoniyatlarini butun jozibasi va latofati bilan namoyon etib, yer yuzidagi millionlab kitobxonlar
galbidan munosib va mustahkam o‘rin egalladi.

O‘zbekiston Respublikasi Prezidenti
Shavkat Miromonovich Mirziyoyev

becueHHOE TBOpUECKOE M HayYHOE HACJIEAUE BEJIMKOIO MO3TA U MBICIUTEIA, U3BECTHOIO I'0-
CYIlapCTBEHHOI'0 U OOIIEeCTBEHHOTO AesaTess Anuiiepa HaBon urpaer BakHYIO poiib B UCTOPUU
HE TOJIBKO OTEYECTBEHHOH, HO U MUPOBOH JMTEPATypbl, PA3BUTUN HALMOHAJIBHON KyJIbTYpHI U
JUTEPATyPHO-3CTETUYECKOTO MBILUIEHUSA. B CBOMX JIMPUYECKUX U MIPO3aUUECKUX IPOU3BEIECHU-
SIX BEJIMKHIA TTOAT, BOCIIEBAsI BHICOKHE OOIIEYEIOBEYECKUE UIeH, JEMOHCTPHPOBAI OOTaThIi JIEK-
CUYECKHUH 3arac U BbIpa3uTENbHbBIE CPEJICTBA POAHOIO fA3bIKA, Oarofaps yeMy 3aHsul JOCTOMHOE
MECTO B CepAllax MUJUIMOHOB YMTaTeNIel M0 BCEMY MHUPY.

Ilpesudenm Pecnybonuku Y3oexucman
Illaexam Mupomonoeuu Mupsuées

The invaluable creative and scientific heritage of the great poet and thinker, famous statesman
and public figure Alisher Navoi has a special place not only in the history of our people, but
also in the history of world literature, the development of our national culture and literary and
aesthetic thinking. The great poet, in his poetic and prose works, with his whole charm and
grace, has taken a worthy place in the hearts of millions of readers around the world, expressing
the high universal ideas, the incomparable richness of words and the infinite possibilities of
expression of our native language.

President of the Republic of Uzbekistan
Shavkat Miromonovich Mirziyoyev
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AZIZ MUSHTARIY!

O‘zbekiston Respublikasi Prezidenti Shavkat Miromonovich Mirziyoyevning “Buyuk shoir va
mutafakkir Alisher Navoiy tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi PQ-4865-
son Qarorida “Alisher Navoiy asarlarida teran ifoda topgan milliy va umuminsoniy g‘oyalarning
jahon tamaddunida tutgan o‘rnini hamda o°‘sib kelayotgan yosh avlodning intellektual salohiyatini
oshirish, ular qalbida yuksak axloqiy fazilatlarni tarbiyalashdagi beqiyos ahamiyatini nazarda
tutib, shuningdek, ulug® shoir va mutafakkirning adabiy-ilmiy merosini mamlakatimizda
va xalqaro miqyosda yanada chuqur tadqiq qilish va keng targ‘ib etish...” lozimligi alohida
ta’kidlangan.

Bu filologiya ilmi va navoiyshunoslik, xususan, adabiy ta’sir, qiyosiy adabiyotshunoslik,
matnshunoslik va tarjima masalalari bilan shug‘ullanayotgan tadqiqotchilar zimmasiga jahonning
ilg‘or texnologiyalari, nazariy g‘oyalariga hamohang ilmiy tadqiqotlar yaratish vazifasini
yuklaydi. Olimlarimizning ilmiy salohiyati, innovatsion g‘oyalarini jahonda targ‘ib qilish va
qo‘llab-quvvatlash magsadida xalgaro nufuzga ega ushbu jurnal ta’sis etildi.

“Alisher Navoiy” deb nomlangan ushbu jurnalda navoiyshunoslik, Navoiy adabiy
merosining umumjahon tamaddunida tutgan o‘rni va adabiy ta’sir masalalari bilan shug‘ullanayotgan
tadqgiqotchilarni o‘z maqolalari bilan ishtirok etishga taklif qilamiz.

TAHRIRIYAT

YBAKAEMBIA UATATE.Ib!

B IMocranosnenuu NellI1-4865 Tlpesunenrta PecnyOnuku Y36ekucran IllaBkata MupoMmoHo-
Buya Mupsuéena “O mupokoM npa3zgHoBaHuu S80-1€THsI CO JHS POXKJEHUS BEIMKOrO MO3Ta U
MbicuTens Anumepa HaBon oco0o oTMedaeTcs “orpoMHOE 3HAU€HUE MPOM3BEICHUN AJUIiepa
HaBou, B KOTOpPBIX HallIM ITyOOKO€ OTpakKeHHE HAllMOHAJIbHBIE U OOLIEYEeIOBEYECKUE LIEHHO-
CTH, B Pa3BUTUM MHPOBOM KYJIBTYPBI, UX POJIb B MOBBIIIEHUH MHTEIUIEKTYaJIbHOIO MOTCHIIMAIA
U JTyXOBHO-HPABCTBEHHOM BOCIIUTAHUU MOJIOJOTO TOKOJEHHMS, a TaKXKe B IeNsAX oOecrneueHus
JAIbHENIIET0 N3yUYEHHUs U MOMYJISIPU3aLUN JINTEPATYPHO-HAYYHOI'O HACIEINS BEIMKOIO 1103Ta U
MBICIIUTENSL...” .

DT0 cTaBUT 3ajayu mepea (uiosoramMu, HaBOMBEAAMH, HCCIIEIOBATEISIMU JIUTEPATYPHOIO
BIIMSIHUS, CPABHUTEIIBHOIO JMTEPATypPOBEACHUs, TCKCTOJIOTMA M BOIIPOCOB IIEPEBOAA CO3JaHUS
Hay4HbIX MCCIIEIOBaHUI, COOTBETCTBYIOIINX MEPEAOBBIM MUPOBBIM TEXHOJIOTHSAM M T€OpETUYE-
CKHUM HujesM. B nenax nponaranjpel U NpOABM)KEHUS HAyYHOIO NMOTEHIMAla U WHHOBAILIMOHHBIX
HJed HAlIMX YYEHBIX YUYPEKIEH JaHHBIM MEKIyHApOAHBIN KypHAIl.

[Ipurnamaem myOIMKOBaTh CBOM CTaThU B HAIIEM KypHaie “Anumep HaBon™ oreuecTBEHHBIX
1 3apyOeXHBIX HMCCIe10BaTeNel, 3aHUMAIOLINXCSl U3yYEHUEM KU3HU U TBOPYECTBA JIMTEpaTypa
HaBowu, ero ponu B MupoBoil auteparype, npodieMaMu JIUTEPaTypHOTO BIUSHUS U CPAaBHUTENb-
HOM IOATHUKOM.

PEJAKIHMOHHAS KOJIVIETUHN

DEAR READER!

Resolution of the President of the Republic of Uzbekistan Shavkat Miromonovich Mirziyoyev
“On the celebration of the 580th anniversary of the great poet and thinker Alisher Navoi” No
PP-4865 given the invaluable role of cultivating high moral qualities in their hearts, as well as
the need to further study and widely promote the literary and scientific heritage of the great poet
and thinker in our country and internationally ....

This puts the task of researchers in the field of philology and Navoi studies, in particular, literary
influence, comparative literature, textual studies and translation, in creating scientific research
in harmony with the world’s advanced technologies and theoretical ideas. This internationally
renowned journal was established to promote and support the scientific potential and innovative
ideas of our scientists around the world.

In this magazine, called “Alisher Navoi”, we invite researchers who are interested in Navoi
studies, the role of Navoi’s literary heritage in world civilization and literary influence to
participate with their articles.

EDITORIAL

2-qism | Part-2 | Yacrn-2 Toshkent



@©
ALISHER NAVOIY
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ANNOTATSIYA

Mazkur maqolada Alisher Navoiy ijodida forsiy she’riyatning ahamiyati va ularning usmoni-
ylar imperiyasida qay darajada qadrlanganligi xususida so‘z boradi. Xususan, Navoiy g‘azallar-
idan ta’sirlangan Sulton Boyazid I (1481-1512) shoir baytlari uslubida asar yaratishga buyruq
berganligi ham alohida ta’kidlanadi. Bu taxminlar aniq tarixiy haqiqatga asoslanganmi, yo‘qmi
bu ochiq qolgan, lekin muallif ushbu taxminni usmoniylar she’riyatining Navoiy g‘azallariga ya-
gin ekanligi bilan asoslab beradi. Muallif usmoniylar hukmdori sulton Selim I ijodini o‘rgangan
holda Navoiy ijodini tahlilga tortadi. Bunga sabab sifatida uning Navoiy zamondoshi ekanligi,
she’riy mashqlarda ko‘proq forsiy baytlari bilan mashhurligi va eng asosiysi X VI asrning birinchi
yarmida usmoniylar adabiyotshunosi, sultonning yaqin zamondoshi Latifiy sulton Selimni Navoiy
she’riyatidan ilhomlangan deya e’tirof etishini alohida asos sifatida keltiradi va qo‘yilayotgan ma-
salaga oydinlik kiritadi. Shuningdek, muallif fikrlarini baytlar yordamida izohlaydi. Sulton Selim
I faoliyati haqida yozar ekan, ijodining katta hajmini g‘azallar tashkil etishi va ularning aksariyati
javob g‘azallar ekanligi aytiladi. Shuningdek, muallif Selimning Paul Horn tomonidan tahrir etil-
gan forsiy g‘azallaridan ham foydalangan holda yana ilm-fanda kashf etilgan yangiliklarni e’tirof
etadi. Muallif tadqiqotlari davomida baytlarning aruz vaznidagi o‘lchovlari ham o‘xshash ekan-
ligi, hajman esa Navoiydagi yetti baytlik misralarning Selim ijodida besh baytdan iboratligi ham
alohida e’tirof etiladi va bu ham o‘quvchiga yana bir yangilik beradi.

Kalit so‘zlar: forsiy she’riyat, devon, g‘azal, qit’a, aruz, vazn, tahrir, qofiya, uslub.

KAK HEPCUACKASA 1O23UA MUP AJIMIITEPA HABOMU ITOBJIMAJIA HA ITOJTA-
BOUMHA OCMAHCKOI'O CVJITAHA CEJIMMA I (1512-1520)

benenex Ilepu

Kadenpa Tropkonmorun
VYuuBepcurer J1Béma Jlopanga
bynanemt, Benrpus

AHHOTALIUA

B craree oOcykaaeTcst 3HaU€HUE TEPCUICKON MO33UH B TBopuecTBe Anuiiepa HaBou u Ha-
CKOJIbKO OHHU LIeHUJUCh B OCMaHCKOW mMIiepuu. B yacTHOCTH, oTMeuaercs, uTo cyiatan bas3un
I (1481-1512) non BnusHueMm raseneit HaBou 3akaszan co3naHue MpoU3BEIECHUN B CTUJIE TIOITH-
94eCKoi mo33uu. HesicHO, OCHOBaHBI JTM ATH MPEINOIOKEHHS Ha IBHOM UCTOPUYECKOM (paKTe, HO
aBTOP OCHOBBIBAET ATO MPEATIOIOKEHNE Ha OJTM30CTH OCMAHCKOM 033U U K ra3zensiMm HaBou. ABTop
aHaJIu3upyeT TBopuecTBO HaBou, uccienys TBOpYECTBO OCMAHCKOTO MpaButens cynraHa Cenuma
[. [TpyunHa B TOM, 4TO OH ObLT coBpeMeHHUKOM HaBou, Oosiee M3BeCTEH CBOUMHU MEPCUICKUMU
CTUXOTBOPEHUSIMH B TI033UH, a [NIABHOE — B IIEPBOM MOJI0BUHE. OCMaHCKUM TUTEPATyPHBIA KPUTHK
XVI Beka Jlarugu, 6113Kuii COBpeMEHHUK CynTaHa, npu3Hail, 4to CenrMa BIOXHOBIISUIA MO33HS
HaBou. D10 pa3pscHseT paccMaTpUBaeMblil BOIIPOC. ABTOp Takke MHTEPIPETUPYET UIEH C IO-
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Moslo 6eiro (nByctuinit) HaBou u Cenuma. I'oBopst o nestensHoctu cynrana Cenuma I, roo-
PAT, 4TO OOJIBINASE YACTh €T0 MPOM3BEICHHUH OblIIa COCTABICHA U3 CTHXOB, U OOJBIITMHCTBO U3 HUX
ObLIM TaTab0y’ (CTUXOTBOPEHUSIMU-OTBETAMH ). ABTOP TAK)K€ OTMEUAET HOBbIE OTKPBITHS B HayKe,
ucnonb3ys nepcuackue razenu Cenuma nop pegakuueit [Toma Xopna. MccnenoBanue aBropa moj-
TBEPXKAAET CXOKECTh OCHTOB 110 JKEJIAEMOMY METPY, a TaKKe TOT (PakT, uTo Koraa oeitel y HaBou
COCTaBJIAIOT 7 AByCTHIINH, y CelnMa OHU UMEIOT IISTh ABYCTHUILNMN, TOXKE IPUAAET YNTATEIIIO €ILe
OJIHYy HOBU3HY.

KiroueBble cjioBa: nepcujckas mMod3usi, TUBaH, ra3eliib, KUTbha, IPOCOAUS, METp, Taradboly’,
pudma, CTUIIb.

HOW MIR “ALI-SIR NAVAYI’S PERSIAN POETRY INFLUENCED THE POET-
WARRIOR OTTOMAN SULTAN SELIM I (1512-1520)

Benedek Péri

Department of Turkic Studies
Eo6tvos Lorand University
Budapest, Hungary

ANNOTATION

This article discusses the importance of Persian poetry in the work of Alisher Navoi and how
much they were valued in the Ottoman Empire. In particular, it is noted that Sultan Boyazid I
(1481-1512), under the influence of Navoi ghazals, ordered the creation of works in the style of
poetic poetry. It is unclear whether these assumptions are based on explicit historical fact, but the
author bases this assumption on the proximity of Ottoman poetry to Navoi's ghazals. The author
analyzes the work of Navoi, studying the work of the Ottoman ruler Sultan Selim I. The reason
for this is that he was a contemporary of Navoi, better known for his Persian poems in poetry, and,
most importantly, in the first half of the XVI" century, the Ottoman literary critic LatifT, a close a
contemporary of the Sultan, admitted that Selim was inspired by the poetry of Navoi. Clarifies the
issue under consideration. The author also interprets ideas in terms of couplets. Speaking about
the activities of Sultan Selim 1, it is said that most of his work was composed of poems, and most
of them were answer poems. The author also notes new discoveries in science using Selim's Per-
sian ghazals, edited by Paul Horn. The author's research confirms the similarity of couplets in the
desired weight, as well as the fact that the size of seven-couplet verses in Navoi is five couplets in
Selim's work, which gives the reader another novelty.

Key words: Persian poetry, divan, ghazal, kit’a, prosody, meter, editing, tatabbu', rhyme, style.

Introduction: Though a comprehensive reception history of Mir °Ali-§ir Navayi’s poetic
oeuvre needs to be written yet, we know a lot about the popularity his works written in Turki
enjoyed throughout the centuries. Dictionaries compiled to help people read and appreciate his
poetry show that his poetic pieces had a wide and enthusiastic readership even in lands where the
language he used was not fully understood, namely in the Ottoman Empire and in Iran. His poetry
was widely read in one of the easternmost corners of the Turkic world, in Mughal India as well.
Navay1’s works constitute a great part of Turki manuscripts preserved in Indian libraries and his-
torical sources mention people who knew his works by heart [Péri, Benedek. 2005: 104].

Main part: Navay1’s Turki poetry however, was appreciated not only by literary connoisseurs;
it was also acknowledged by professional poets. His pieces, especially his ghazals were considered
touchstones of poetic quality for a long time and many poets endeavoured to imitate them both
in the eastern and the western part of the Turkic speaking world. Many Ottoman poets tried their
hands at composing ghazals in NavayT’s language and style, among them such outstanding artists
as Nedim (d. 1730) and Seyh Galib (d. 1799) [Sertkaya, Osman Fikri, 1970: 133-138; Cetindag,
Yusuf: 2006].

It seems that the new Ottoman imperial literary paradigm created in the second half of the 15®
century could not have evolved without Navayi’s ghazals. A well-known anecdote preserved in
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many Ottoman sources relates that Navay1 sent thirty-three of his Turkt ghazals to Sultan Bayezid
[ (1481-1512) who liked the poems so much that he gave orders to Ahmet pasa (d. 1496-97), one
of the eminent poets of the period to compose poetry in Navayt’s style. According to Kinalizade
Hasan Celebi a mid-16™ century author of a poetic anthology, Ahmed pasa’s poems earlier lacked
artistic fervour and elegance but through studying and imitating Navay1’s ghazals his style became
refined and his way of expression polished [Kinali-zade Hasan Celebi, 1989: 531]. It is not utterly
clear yet whether the story is true but still, it indicates the extent how deeply Navayi’s poetic art
influenced the development of Ottoman ghazal poetry [Kleinmichel, Sigrid, 1999: 77-211].

It is clear from what has been said so far that Navayt’s poetry composed in Turk exerted a pro-
found influence on the development of various Turki classical literary traditions (Cagatay, Turki-i
cajami, Ottoman). Compared to his collections of poems in Turki, Navay1’s Persian Divan seems to
have been forgotten. Knowing the enormous impetus his Turkic oeuvre gave to the development of
classical literature in Turk1 this situation leads to the following questions quite naturally: what can
be said of Navay1’s Persian poetry in this respect. How was it received? Was it accepted into the
Persian literary tradition? If it was, how deep and how fast it did become embedded. The easiest
way to answer these questions is to find out whether Navay1’s Persian poetry was imitated in any
way because this would show that his poetry was acknowledged as a part of the tradition. For the
purposes of this paper I chose to take a deeper look at the Persian ghazals of the Ottoman sultan
Selim I for several reasons.

First of all because he was Navay1’s near contemporary and he seems to have been a talented
poet. Secondly, because he used almost exclusively Persian for poetic purposes, he composed
quite a few imitation poems and he chose his models from among the works of poets whom the
Ottomans considered “the classics”. Last but not least my choice fell upon Selim’s poetry because
Latifi, an Ottoman literary critic from the first half of the 16™ century, a near contemporary of the
sultan, claims that Selim was inspired by Navay1 poetry: [Latifi ; Haz. Ridvan Canim, 2000: 150]

Sucara-yr vilayet-i Rimdan andan gayri kimesne Farist divan tedvin etmedi ve Sir-i Tiirki-yi
terk ediip ol tarza gitmedi. Ekser-i evkatda Divan-1 Nevayi tetebbu‘ ederdi. Es‘ar-1 Nevayiye an-
laruy iltifat ragbet ii Sohret veriirdi.

“Except for him no other Ottoman poet did compile a Persian divan and no other poet left Turki
poetry for this style. He imitated Navay1’s Divan most of the time. Navay1’s poetry became ac-
knowledged and famous because of the interest he took in it.”

The context of Latifi’s comment makes it clear that the divan Selim imitated was Navay1’s
collection of Persian poems which he seems to have liked so much that he tried to imitate it. In
classical poetry imitation is a versatile method for creating poetry. It can be used to show off with
one’s skills and brag about poetic talent but it can also be applied in a more humble way, to express
a poet’s recognition of other poets’ works. Navay1’s Persian imitation ghazals (javabs) following
the poetic framework, that is the metre, thyme, radif combination of the selected model, were
motivated by this feeling of appreciation and gratitude towards the poems he admired and used for
inspiration, at least this is what one of his Persian kit‘as implies:

Tatabbu® kardan-i Fani dar as‘ar

Na az da®va u na az hud-numayi-st

Cu arbab-i suhan sahib-dilan-and

Murad-a$ az dar-i dil-ha gadayi-st [Divan-i Fani, 1035: 300]

“When Fani1 imitates poems,

He does not wish to brag or to show off.

Since [real] poets are people with a [good] heart,

He came with the intent to pay homage and humbly beg.”

Before trying to discover in what ways Navay1 influenced and shaped Selim’s poetry, a few
words should be said about the sultan’s Persian pieces. Latifi’s claim that Selim composed poetry
almost exclusively in Persian seems to be true as only a handful of his Ottoman poems have been
discovered scattered in poetic anthologies. His choice of language might have been motivated by
political considerations. It is not without reason to think that his poems were meant to be part of
the Ottoman-Safavid propaganda war with the purpose of proving that Selim complied with the
Timurid concept of an ideal ruler who was a successful military leader and at the same time a sed-
entarized and highly cultured adib, talented and skilled enough to compose good pieces of poetry
[Péri, Benedek, 'From Istambol’s throne a mighty host to Iran guided I;/Sunken deep in blood of
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shame I made the Golden Heads to lie’: Yavuz Sultan Selim’s Persian poetry in the light of the
Ottoman-Safavid propaganda war. In: Proceedings CIEPO Budapest (Forthcoming)].

The greatest part of Selim’s poetic output is represented by his ghazals many of which are imi-
tations or emulations. The sultan seems to have selected his models very consciously, mainly from
among authors of 13"-15" century Persian poetry and composed imitations modelled, among oth-
ers, on ghazals by Sa‘di (d. 1291/1292), Amir Husrav (1253-1325), Hafiz (1325-1392), Salman
Savaji (d. 1396), Kamal-i Hujandi (d. 1400), Katib1 Tur$iz1 (d. 1434-6), Jam1 (1414—1492) and last
but not least Navayt (1441-1501) [Péri, Benedek, 2015: 113-130]

Selim’s Persian poems were collected into a divan that was edited and published by Paul Horn
in 1904 [ Divan-i balagat-“unvan-i Salim Han-i avval, 1904]. Horn’s edition which is based on sev-
en manuscripts contains 300 odd poems. Research work done in the past years led to the discovery
of hitherto unknown manuscripts containing a great number of unknown poems. For the purpose
of the present paper, besides using Horn’s edition I will heavily rely on material that would be
published first in my new critical edition of Selim’s divan.

Results and Discussions: Selim resorted to a wide range of poetic techniques to compose imi-
tation poems and thus the influence of his models, Navayi’s poems among them, can be observed
at various levels. The textual analysis of Selim’s poems does not seem to confirm Latifi’s statement
that Selim imitated Navay1’s poetry, at least not in the sense that the sultan composed poetic replies
to Navay1’s ghazals. Only a few of Selim’s imitation poems might be considered javabs inspired
by Navay1’s original pieces of poetry labeled muhtara“ ‘invented’ in Navay1’s Persian divan.

Nevertheless, Selim seems to have followed in the footsteps of NavayT as far as the choice of
models is concerned and his divan include more than twenty ghazals that were modelled upon po-
ems NavayT also chose to imitate. These Selim ghazals often contain couplets inspired by Navay1’s
bayts.

One of the rare instances when Selim composed a poetic reply to one of Navayi’s original po-
ems is his poem starting with the matla*

Z-an na-nalam gar firak-i h'1§ zar-am mi-kust

Vah ki bar ummid-i vasl az intizar-am mi-kus1 [Divan-i Sultan Salim , 13392]

“I am not complaining because you kill me with your absence,

Alas, you kill me with the expectation and hope of meeting [you].”

This poem seems to be composed as a javab to Navayt’s ghazal beginning

Ay Sab-i gam ¢and dar hijran-i yar-am mi-kust

Zanda mi-daram tu-ra bahr-i ¢i zar-am mi-kus [Mir *Ali-Sir Navayi “Fani”, Divan: 1375]

“Ah, night of sorrow, how many times do you kill me in the absence of my beloved?

I keep you alive, why are you killing me so cruelly?”

Selim’s poem, though it shares the metre (ramal-i musamman-i mahzif), thyme (-ar), radif
(mi-kust ‘you kill me”) combination of Navayt’s ghazal, is very different from its model, perhaps
because the relatively easy metre and the wide range of rhyming words provided Selim with a
relatively greater freedom in writing his emulation poem. Compared to Navayi’s seven couplet
long ghazal the sultan’s ghazal consists of only five bayts. Moreover, the two poems share only
two rthyming words, intizar ‘waiting’ and humar ‘wine headache’. It is also interesting to observe
that while Navay1’s poem contain many references to wine drinking Selim seems to deliberately
avoiding this motif as he refrains using terms that refer to the consumption of wine even in the
couplet that has humar as the rhyming word.

A unique copy of Selim’s divan kept in a library in Tehran was the only one to preserve a ghazal
that appears to have also been inspired by one of Navay1’s original poems. The metre, rhyme, radif
combination used in this ghazal is very rare and from among poets of the classical tradition only
Navayi seems to have used it [Metre: ramal-i musamman-i mahzif, thyme: -iz; radif: ma-ral.

Selim’s poem in this case is not an imitation trying to create a close replica of the model’s text
but more of an emulation endeavouring to imitate the style of Navay1’s ghazal. However, intertex-
tual allusions hidden in the text, the structure of the couplet, the shared key words and the rhyming
word applied suggest a close connection between Selim’s and Navayi’s second bayts.

Navayi II.

Gah ¢aSm ayad giran dar kaffa-yi ‘asq-am zi gam

Kiih-i Farhad-a$ agar vak so nahi yak sii ma-ra [Mir “Ali-Sir Navayi “Fant”: 1375]
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»Eyes are in trouble if someone wishes to weigh the sorrows of my love
And Farhad’s mountain is placed into one of the pans of the scale and I am placed into the oth-

2

€r

Selim II.

Banda-yi an ¢aSm-i fattan-am ki ba sad Sarm u naz

Y AK TARAF agyar-ra mi-sayad az yak sii ma-ra [Divan-i Sultan Salim, 13392: 86]
1 am the slave of those magical eyes that with hundred ways of coquetry,

Cast glances at one side on my rivals and at me on the other.”

The first ghazal of the divan of Hafiz became a very popular model for imitation during the
Timurid period and both Navay1 and Selim composed poetic replies to it. Though these two im-
itation poems follow different lines, at one point they seem to converge and intertextual hints in
Selim’s third couplet indicates that it was inspired by Navay1’s fifth couplet.

Selim III.

Savab-i hajj kunaD HAsIL fakth amma na-mi-danad

Ki dar bi-hasilt darand ussak-i tu hasil-ha

“A jurist harvests the fruits of reward for completing a pilgrimage but he does not know

That these fruits are useless in the eyes of your lovers.”

Navay1 V.

Man u bi-hasili ki-z “ilm u zuhd-am an ¢1 HASIL SUD

Yakayak dar sar-i maSiik u may Sud jumla hasil-ha

“Me and the uselessness of all that I have harvested by learning and austerity,

All the things I harvested were spent on my beloved and wine.”

The dichotomy of empty, meaningless orthodox religious practices and the mystic’s successful
spiritual quest facilitated by the entheogens of love or wine is an often recurring topos in classical
ghazal poetry. This is the key motif in both couplets and it is expressed by both Navay1 and Selim
in a very similar way, using the same or very similar tropes, words and phrases. The paralellisms
between the two bayts, the pair of opposing notions of fruitful (hasil) and fruitless (bi-hdasil), the
compound verb in the first hemistich with the same none verbal element (hdsil kunad; hasil sud )
which serves to secure a poetic focus on the concept of ‘fruitfulness’, the antithesis of orthodox
religion and the mystical path represented by a jurist (fagih) versus lovers in Selim’s ghazal and
by the term asceticism (zuhd) and the figure of the beloved in Navay1’s poem respectively, the ap-
pearance of two verbal nouns (‘ussag/ma‘siiq) formed from the same Arabic radicals and last but
not least the use of the same rhyming word, seems to confirm the reader’s suspicion that the basic
idea for Selim’s couplet came from Navay1’s bayt.

The poetical framework consisting of the metre ramal-i musamman-i mahziif, the thyme — ar
and the radif nist appears to have been a popular one in the Persian poetic tradition and a huge
paraphrase network of interconnected poems developed out of it that extended up to the 20™ cen-
tury. Poems belonging to the paraphrase network shared a common and ever growing mundus
significans, signifying universe and it was up to poets to choose from this common set of poetic
devices. Navay1’s ghazal using this poetical framework was meant as javab to a poem by Hafiz but
the model poem appears to have been lost [Divan-i Fani, 1035: 68-69]. Selim on the other hand
used multiple sources for inspiration. His first couplet is a fazmin, a poetic quotation taken from a
ghazal by Humayiin Isfarayni (d. 1496 or 1503).

Humayun I.

Juz gam-i durt halak-i €asig-1 bimar nist

Nist bim1 az ajal gar hijr ba @ yar nist [Divan-i Humayiin, 13651: 9a; Majmii‘a-yi sih divan,
2658: 39b, 40]

,Only the sorrow of [his beloved’s] absence can kill an ailing lover.

He should not fear death if separation is not accompanying him.”

Selim 1.

Juz gam-i durt halak-i €asig-i bimar nist

Nist bim1 az ajal gar hijr ba @ yar nist [Divan-i Sultan Salim,13392: 78-79]
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The key idea in the seventh couplet, the makta“ of Selim’s ghazal is the opposition of the lover’s
desires versus the ascetics (zahid) longing for Paradise. From among the poems of the paraphrase
network this motif, though in a more elaborate way, is present only in Navay1’s ghazal.

Selim VII.

Bas ki zahid-ra hayal-i Kavsar-ast u bag-i huld

Ciin Salim amma juz hasrat-i didar nist

,»An ascetic keeps dreaming of the Kavsar and Paradise,

The only desire Selim has, is to see [his beloved].”

Navay1

Zahida dar ravza gar may az kaf-i dast-i dildar nist

Ravza-1 hustar ma-ra az kulba-yi hummar nist

¢A8ikan-ra hi¢ jannat nist ¢iin gulzar-i vasl

Kavsar u Tiiba misal-i I°al u kadd-i yar nist [Divan-i Navayi, ,,Fant”, 1375: 122]

»Ascetic! If wine is not given to us by our beloved in Paradise,

We will not prefer the celestial gardens to a hut inhabited by drunkards.

Eden can’t be compared with the rose garden of being together [with beloveds]

The river Kavsar and the Tuba tree isn’t equal to the ruby lips and the body of our beloved.”

Both NavayT and Selim composed a poetic reply to a ghazal by Amir Sahi (d. 1453) that uses
the metre muzaric-i musamman-i ahrab-i makfiif-i mahzif, the rhyme —ami, and the radif digar
‘another’ [Divan-i kamil-i Hafiz, 1382: 51]. Though the two imitation poems have hardly anything
in common the matla‘ of the sultan’s ghazal contain vague hints suggesting that couplet might have
been inspired by NavayT’s lines.

Selim L.

Ba-an ki nist GAYR-1 tu-am mahrami digar

Har lahza ba-hayal-i tu giyam gami digar [Divan-i Sultan Salim, 13392: 84a]

“Except for you I do not have a confidant,

So I keep complaining of my sorrows to a vision of you.”

Navayi II1.

Gliyam ba-nazd-i pir-i mugan javr-i mugbaca

Ciin nist-am ba-dayr juz it mahrami digar

“I keep complaining about the young magus to the old man of the magi,

Because except for him I do not have another confidant in the convent.”

Though the poetic context of the two couplets is different, they have a similar structure, both
of them focuses on the poet who is complaining of his miserable state to the only person or thing
he can confide in. Moreover, the two couplets share some key words and ideas (gizyam ‘I say’ used
in the meaning, ‘I complain’, nist ‘does not exist’ and the words juz/gayr in the meaning ‘except
for’).

A ghazal by Hafiz using the metre ramal-i musamman-i mahbiin, the thyme —an and a rare radif
ki ma-purs ‘so do not ask’ inspired both Navayt and Selim to compose a poetic reply to it [Divan-i
kamil-i Hafiz, 1382: 192]. Key elements of the two matla‘s, especially the evident similarities
between the first misra“ of Selim’s ghazal and the second hemistich of Navay1’s suggest that the
bayt was inspired by the first couplet of Navay1’s poem.

Selim I.

Bi-tu daram alamt dar dil-i siizan ki ma-purs

V-an-¢unan siihta-am z-atas-i hijran ki ma-purs [Divan-i Sultan Salim, 13392: 55a]

“Without you there is sorrow in my burning heart, do not [even] ask about it,

The fire of your absence has burnt me so much that do not [even] ask about it.”

Navayt L.

An ¢unan sihta-am az gam-i hijran ki ma-purs

K-atas-am zad gam-i hijran-i tu dar jan ki ma-purs [Divan-i Navayi, ,,Fan1”, 1375: 197-198]

The sorrow of [your] absence burnt me so much, do not [even] ask about it,

The sorrow of [your] absence stroke a fire in my soul, do not [even] ask about it.”

Conclusions: Selim’s poetry contains a handful of more examples that might be interpreted
as a piece of textual evidence of Navay1’s influence on Selim’s ghazal poetry but the intertextual
allusions in these lines extending to merely one or two “suspicious” words or phrases are very
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vague. Only a much deeper comparative analysis of the loci in question, which would in some
cases involve the close reading of imitation poems composed by other poets as well, could ascer-
tain whether the similarly looking elements in Selim’s and Navay1’s poems can be attributed to
Navay1’s influence.

As far as the textual paralellisms between Navayi’s and Selim’s Persian ghazals are concerned
the research work hitherto done on the field has yielded seemingly meagre results which, as it has
been suggested earlier, appear to confirm Latifi’s statement only partially. It might be possible
however, that Latifi, who was evidently well-versed in the workings of the classical poetic tradi-
tion, did not refer to single poems of Navay1 but meant his collection of Persian poems as a whole.
In this case the sentence in question (Ekser-i evkatda Divan-1 Nevayi tetebbu¢ ederdi. “He imitated
Navay1’s Divan most of the time”) can be interpreted as meaning that the sultan used Navayi’s
divan as a reference work from whence he learnt how to compose imitation poems and how to
select his models. This theory however plausible it may be can only be confirmed by a deeper com-
parative analysis of the poetic devices Selim and Navay1 applied in their Persian ghazals.

As a conclusion it can be said that the evident connection, the textual paralellisms between
of Selim’s and Navay1’s Persian divan clearly indicate that Navayi’s Persian poetry was already
considered part of the classical Persian literary tradition in the early 16™ century, not long after the
poet’s death. If it had not been the case Selim who targeted an educated Iranian audience that was
well-versed in the classical poetical tradition and could differentiate between god and bad poetry
would not have turned to Navay1’s Persian divan for inspiration. Nevertheless if we wish to dis-
cover how deeply Navay1’s Persian pieces became embedded in the tradition more comprehensive
research should be conducted.
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