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IMokapumoB Ykram:kon Uoparum yrim
Y30eKHUCTOH JJaBIaT KOHCEPBATOPUACH KaTTa YKUTYBUUCH

XOP CAHBATHUJA MMTPO®ECCOP HAMMPA INIAPA®UEBAHUHI UKOIUM
PAOJIUATH

d- | DOI 10.26739/2181-0737-2021-1-8

AHHOTanus:Ymoy Makonazna V36eKHCTOH AaBIaT KOHCEPBATOPHACH “XOp MHPIKEPIUTH”
kadenpacu npodeccopu, Y30€KUCTOH XOp CAaHBaTUHUHT MOXUP XOpPMENHCTEpH, €TaKIl MyTaxXaccuc,
Taxpubanu MypabOuii, mexpubon ycro3 Haiiupa Illapaduesa sipum acpiauk MexHar ¢GaoausTHaA
MUJUTHI XOp CaHbaTUMU3 PUBOXKHUTA KYIITaH XUCCACH, Oojanap Ba €muiap Xop WKPOYMIUTHIA OJTUO
Oopran camapanu WKOIU aHUK (akTiap Ba acociiy GUKpiIapJaH TAIIKWI TONTaH. XOPMENUCTEpHUHT
VWKOIMHYU WMWK PaBUIIIA YPraHUIUIIN MAKOJIAHUHT WIMUK-aMAJIM MOXUSATHHH OLIUPAIH.

Kanur cy3aap: xop, Xop IUpHKEPIUTH, XOP HKPOUMIIUTH, KalTa UILLIalll, MOCIAIITUPHILL, Ooamap
XOp MKPOUMIIUTH, ENIap XOp WKPOUMINTH, YCTO3, XOpMENUcTep, Xop CUH(U, XOp apaHKUPOBKACH.

IIloxapumoB Ykram:koH UOparum yriu
Crapuuii npenonasatens [ocynapcTBeHHas KOHcepBaTopus Y30ekrucTaHa

TBOPUECKAS JEATEJbHOCTH ITIPO®ECCOPA HAUPHI IIAPA®LEBOW B
XOPOBOM UCKYCCTBE

AnHoramusi: B manHo# crarhe pacckasbiBaeTcs o Bkiaze Haupsr [lapadbeBoii, mpodeccopa
XOpOBOTO IUPHKUPOBaHUsI [ 0CynapcTBEHHON KOHCEPBATOPUH Y30eKUCTaHa, ONBITHOIO XOpMelcTepa
VY30ekucrana, BEAyLIEro CelalncTa, ONbITHOTO TPEHEPa, JII0OSIIETo MeJarora, B pa3BUTUE HAIIETO
HAIlMOHAJILHOTO XOPOBOTO MCKYCCTBa 3a MOJIBEKa pabOThl M1 OCHOBAHBI HA 3JPaBbIX PACCYKICHUSIX.
Hayunas npopaboTka TBOpuecTBa XOpMelcTepa yCUIIMBAET HAyYHO-ITPAKTUUECKHM XapaKTep CTaTbHU.

KiroueBbie cioBa: Xop, XOpoBOE€ IUPHKHPOBAHHE, XOpPOBOE HCIOIHEHHE, 0O0paldoTKa,
MIEPENIOKEHUS], UCTIONIHUTECTbBA JAETCKOTO XOpa, FOHOILIECKOE XOPOBOE MCIOJHHUTECIIbBA, MEAAror,
XOpMENCTEP, XOPOBOM KJIACC, XOPOBasi apaHKUPOBKa.

Shokarimov Uktamjon Ibragim ugli
Senior Lecturer of State Conservatory of Uzbekistan

CREATIVE ACTIVITY OF PROFESSOR NAIRA SHARAFIYEVA IN THE ART OF
CHOIR

Annotation: This article tells about the contribution of Naira Sharafieva, professor of choral
conducting at the State Conservatory of Uzbekistan, an experienced choirmaster of Uzbekistan, a
leading specialist, an experienced coach, a loving teacher, to the development of our national choral
art for half a century of work. and based on sound judgment. The scientific study of the choirmaster’s
work enhances the scientific and practical nature of the article.

Keywords: choir, choir conducting, choir performance, rework, adaptation, children’s choir
performance, youth choir performance, teacher, choirmaster, choir class, choir arrangement.
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Haiiupa lapaduea 1965 iinnga B.YcneHckuit HOMUAarn Maxcyc MycCHKa
MakTaOuMHUHUHT  “Xop  mupwképnurn” Oymumuau  FO.M. Xypmmmosa
cunpuan, 1970 dimnma TomkeHT maBiaT KoHcepBaTopusicn  ““Xop
mupwképaurn”  kadenpacuna B.M.Kusa3aToB cuHbuHM MyBaddakusTIm
TamMomJ1a0, TO XO3UPIyu KyHra Kazaap y3 (aonusarunu ymoy xadeapana oaud
oopmokaa. Mummap mobaitHnaa “AkageMUK TUPKEPIUK caHbaTH , “Xop
apamkupoBkacu”’, “Xop apaHxupoBka maxoparu”, “‘bomamap TapOusicu Ba
TabIUMU MeTonukacu”, “Xop cuHu”’ kabu ¢aHIapHH camapalid Ba FOKCaK
napaxkaga onu0 60praH Ba XO3UPru KyHJa XaM MyTaXacCUCIUK (aHIapuaaH
OakajaBpuaT Ba MarucTparypa MyTaxacCHCIUTH Tajabanmapura cabok 6epud
kenMmokaa. Ky iummap xadenpa myaupu, Tanabanap XOpHHHHT pax0Oapu
cudparuga I.d.I'engens, W.C.bax, A.BuBamumu, B.Monapt, I.CBupumos,
o C.Coounmmckuii, H.CugmenwaukoB, H0.®amuk, @D Anos-AnoBckmii, II.

MentonsHoB, P.AOaynmaeB Ba Oomka Kymiad KOMIO3UTOPIAPHUHT
acapiapuHu Wkpo dtraH. Tamabamap xopu ycro3 paxbdapnuruaa Mocksa, Camapkann, byxopona
VY3UHUHT WXKOAUN KOHLEpTIapHU MyBaddaxusTiu Tap3na wxpo kuirad. LllyHuHrnek, tamadamap
xopu Haitupa IllapadueBa Ba JIro6oBb J[xymaeBa paxOapnuruaa Iepmanus, AKII, dpanmwus,
Hcpoun nsmuuxomanmapu Kymaruja XalKapo MYyCHKa JOWMXaJapuHHM YTKa3raH. Yiaap opacuiaa
N.C.baxuaunr “Crpactu 1o I/IoaHHy” “PoxxnectBeHckas oparopus’, I.d.I'enaensHunr “Meccus’,
W Iaiiaaauar “CotBopenue Mupa” oparopustiapu, K.Opbuuur “Kapmuna Bypana” xontaracu Ba
OoIIKa >KaxOH Japakacugaru MypakkaOd acapmapHu mpodeccroHan mapaxaaa WKpo dTHO,
MyTaxaccucyiap Ba THUHIJIOBYHMIIAP dbTUPOGUTa ca30BOp Oynranmap.

Haitupa [lapadgueBanuHr mnenaroruk (aonusTIapUHU TaxXJWi1 KWJIUII HAaTWXKAch IIyHU
KYpCaTauKu, Xap Oup MIOTUPAUHUHT AyHE Kapalll Ba CATOXUSITHHU MyKaMMall OMIn0, TanabaHUHT
YCHIIIN YIYH MaKCaJIu TabJIUM TU3UMUHU sipaTa ofu. X03UPprd KyHAa YHUHT MIOTUpP/Iapu Hadakart
IOpTUMH3/1a, OalKu YeT A1 JaBiaTiapuja XaM YCTO3/1aH OJraH caboKiIapu OpKalu Y3 MKOAMMA
daomusaTnapuaun onmub OGopmoxaamap. Yiapaan [ .MancypoBa PImmdp Homummarm PUMM “Xop
nuprkEpaurn’” 6ymum oomury, J{.Hanmosa Ba I'. Xynaitnazaposa P.Imnap Homumaru PUMM “Xop
TUPKEPIUTrH” OV IMMUHUHT eTakuu ycto3napu, H.Moparumosa ['ynucton canbat MaKTaOUHUHT “XO0p
mupwkEpaurn” 0yaum Oonumru, M. XanunoBa 25-BMCM aupektop ypurbocapu, b.Xynolkynos
Amumep HaBouit Homunaru JIAKT nupnx€pu, mrynunrnek, T.Tnerenos A.Tonenosa, M.bo60xoHOB,
B.Hazapmyxamenona, /[.Coouposa, A.OnumoB, H.PacynoBa, M.MyparoBa 0oIika morupajapuHu
caHab YTUIIMMU3 MyMKUH.

K¥yiinaa morupaiapu ToMoHuaH OUnaupuiIrad GuKpiapiaH alpuMiIapuHu KeNTUPUO YTamMus3:

PImmrp wommmarm PHUMM “Xop nmupmxk€pauru” OYIUMH €Takdd YKATyBUMcH [yimrana
XynaitHazapoBa - “Tanabanuk ke3jgapuMJa YCTOSUMHHHT YTUTIApH, Maciaxariapu, JOUM OuUiIud
aliTWIIraH cy3mapu MeHHW Xaifparra comap »au. Mukm ayHéMmaa HuUManap Ke4MIIM, Xaélnumaaru
(dbukpnap, MmyamMmosap... EapqaanI/I Owirangai, Ky3napumaaH }“/KI/I6 onrangan... Ennapura yTka3zuo
onu6, “Ken 6upo3 ranyaiamHs., > aest nauMAard GUKIapUMra OuJIMHINK KI/IpI/ITI/I6 Oepap snunap.
“IllaxcHil TICHXONOrHM” - I[ecaM xeu MyOomnara 6ynmaiinu. Cus JIOMM JTUPIDKEPIIAp yuyH HaMyHa
Oynacus, XKOJUHTU3 OU3 Y9yH KUMMaTOaxo Mepoc. M3nanugan TyxTaMaHr, 013 XaM cusra yxuiaran
unpKoaTiu 6ynuod, ¥3 YKyBUMIapUMH3ra CU3aH OJTaH OMIMMIIApHU Ypratud, Xop TUPKEPIUTH
caHbaTura 03 0yIcana y3 xacCaMU3HH KYIIalIuK .

Amnmep Hasouit nomunmarn JAKT nupmxépu bobGomypon XynoiikynoB - “Men Haitnpa
CoxuboHanu 2001 #wunman Oepu OwnmamaH. baxtom Tacomud Owman, Y30€KHCTOH JaBjaT
KOHCepBaTopusicura “Xop AUPYKEPIUTH HYHAUIITUTA YKUAIITa KHPTaHUM/IaH CYHT, MeH rpodeccop
H.[apadueBanunr cundura kadyn kunmnaaum. Haitnpa CoxuOoBHa morupagapura OHaJeK Myomaa
KUJIAUIap. YHUHT MyTaXxacCUCIIMK/IaH TallKapy 013 Ouian Xaét, anabueT xakuaa cyx0atnanapannap.
YHuHr Xap Oup Tamaba yuyyH ¥3ura xoc €HAAIIyBU MaBXyld. by ymapHHUHT IOKCak YKUTYBUMIIUK
caJoXuATHJIaH Japak oepapau. Arap Hanpa CoxuboBHa MEH ydyH “XxaMMa’ Hapca jecam, yHia Oy
MyOonara OynMmaiiiyu, YyHKH MEH YHUHT &praMu OujaH JUPHKEpP Ba SXIIM MyTaXacCUC OYIANM.
YHuHT Tanabu Kyiunaruya 3mu: «Cu3 OyryH KedaruiaH SxXImpoK OYaumuHru3 kepak!» by MeHuHT
xaéTmary abaauil muopuMra aianan’”.

KaxpamonumMu3 aouMuil M3NaHuWINIa, IIYHUHTZIEK, aBBAJIO Y3WUra, CYHrpa HIOTHpJUIapura yrta
TajaOYaHIUTUHU IOKOpUAaru GukKpiapiaH XxaMm OWin0 OJUMHUIIN3 MYMKHH. YCTO3UMHU3HUHT KYTI
WWJIJTMK MEXHAT Ta)KpI/I6aJ'IapI/I WIMH-amMaaui u3nanunuiapuan Mapkasuii Ocué xank KynuKiapu
Ba y30eK MUJUIMN KyHIapUHUHT XOp YUYyH KaiiTa MIIJIaHTaH HaMyHallapuaa KYpHUIIUMU3 MYMKHH.
Moxup xopmeiicTep TOMOHUIAH MOCTAIITHPHUIITaH EKHI KaiiTa WIIUTaHTaH acapiap 3aMOHABUH Y30ek
XOP WKPOUMIIUTUHUHT PUBOKHUIA CATTMOKIIH ypI/IH TyTaJIu.

H.IllapagueBa TOMOHMAAH ¥30eK XalK KyUIMKIApH acocuiaa “Y3GeKHCTOH TapoHamapn”,
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Mykumuil Fazanu, Xaik Kyiu “O#, Hozanun”, Yokap Fazanmu, y30ek xank Kymwuru “Mycrax3on’,
A.OpunoBHuHT “MyHoXaTHU THHIVIA0” Ba “MyHOXOT Kyitn” acocuna “@apén”, unadrop razanu,
daprona-TomkeHT MakoM iyinapu “Jlyrox Xycaitau IV” acocuna “Tapona”, boOyp Fazanura, poct
MakoMujiaH “CoKMMHOMau CaBTU KajdoH , MyKUMHI Fa3anu, Xank Kyitn “Yn mapupamr”, Y.Xait€ém
pybOowmiicura y30ek xank KyWiaapu acocuna “Pybowmii”, ILIyxuii Fazamm, Xank KyHiapu acocuia
“Hacuxatr”, 3.0xyHoBa mewpu, C.IOnmomes mycukacu “Caiipubor”, y30eKk XanK KYUIUKIapu
“Heitnu-¢”, “CynOyn”, “lllab6ona”, “Kapcak yitnuu”, “Xazmn”, “HaBpy3 canomn”, Xopa3Mm Kyii-
KYyluKiapu acocuaa “Xopasm HaBonapu”’, “YitHap”, “Tacagnyk”
KYIuKIapu acocuna “Yirypua pakc”, “Tyil caHemM”, KOpaKaJoOK XaJIK JOCTOHJAPH, KYUIUKIApH
acocuna “Spa sugum”, “Conpgait kyngum”, ‘“KaHaHumM”, TOXKUK XalK KYIIUFU acocuaa Sk
nacta tyn’, Ozap0OaibkoH Xalk Kymmkiaapu acocupa “I'yzamum cen”, “Jleinmaxkan”, Tarap Xajk
KymmKaapu acocuna “Tan arkanma”, Ko30K (onbkiopiapu acocuna “OKuH HaBoJapu’, dCTpajaa
KymukiIapu acocuaa “CeBUMIM cTpaaa’, bonanap Xop kamoanapu yuyH Y.AOaya3suMoBa IIebpUra
“Anna”, ¥30ek xank KyW-kKymukiaapu acocuaa “Uunmaupma vona”, “Ieian-¢
“Xasun” Ba “llloguéna” kabu Xop y4yyH KaiiTa MIUIaraH HaMyHajiap sipatwiran 0ynuo, Gomanap,
XaBacKop Ba MpOoQeccHOoHall XOp amoalapH WKOAUN pernepTyapiapuiaH MyKuM YpuH sraniad
KEJIMOKJIa, IIYHUHTCK, 103771a0 KOMIIO3UTOPJIApHUHT XOp acapiapHHU TypiH XOp TapKuOIapu yuyyH

Mocnamrupras. Kyinaa aipumiaapuHi UI0Ba Tap3ua KeITHPaMHU3.

By mMucomnapaan xypuHUO TypuOIuKHM, KalTa MIUIAHTAH acapJapHUHI MAaTHU Ba MYCHKaJlapH
KaepJaH OJIMHTaHJINIH aHUK OaéH »Tunrad. byHnait MabiymoTiap anbarta ymoy KaiTa MIIUTaHTaH

("Munijot" kuyi va A.Oripovning "Munojotni tinglab" she'ri assosida)
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IOxopugarn HamyHaza 3ca XOp WXXPOUMIUTUAA CY3IApHUHT OVFUH KYUUPHIUILIAPUHH SKyAa
COZJIa Ba aHUK Tap3/a udoaanaras.
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H.IlapajdueBa TOMOHMAAH KaiiTa MIUIAHTaH XOp acapjapUHUHI XOp €3yBIapH XKyla aHUK
HOTaJAIITUPHUIITaH, Oy 3ca XOpMENUCTep Ba XOp apTUCTIIAPU YUyH acapHU YpraHulll kapaéHuia aipum
TYUIYHMOBYMIIMKJIAPHU OJIAMHU OJNAIH.

“Y30ex xop ajgabuérupan xpecromarus’” (xammyamwtnd, 1982 itmn), “Xopumrynocmuk” (1987
Hwn) gapciuk, “Y30€KHCTOH BOKAJI XOp MXKPOUMIMTH Tapuxu” kutoduaa makona (1991 ium), “Xop
curdu”, yura Hamp (2004, 2005,2014 iunap) yxyB Kymwianma, “@ays3us daiizuil” MoHOrpaduscu,
“Xop apamxupoBkacu” OakanaBpiap yuyH Ba “Xop apaHXHpOBKa Maxoparu’ MarucTpiap y4dyH
xaMMmyauidiukaa YKyB KyitanManap, “Xop apamxupoBkacu”, “Xop (daHmapuHM YKHUTHII
MeTonukacu”, “Xop cuHpu” Oyiinya nactypriap, Mabpys3aiap MaTHiaapu, “‘Tearp” sxypHaiuga xop
caHbaTHUra ol MaKojauap Kabu YKyB-ycIyOuii uiuiap Myamtugu XxamaIup.

YeTo3uMM3 )KaMOoaTUHIIHK HUIITapua hao KaTHAIHO, peciyOinka MycHKa YKy B I0pTIIapHia JaBiar
UMTHXOHJIAPUHHUHT ParCH, METOAMK OHpialIMaJapHUHT MacjaaxXxaTducH, TYpJiIH KYpUK-TaHIOBIAp:
“Canpar Oaitpamu”, “Kymmk Oaipamu”, Xank wxoauértu HyHanumuaard (ecTuBalapuHUHT
Xaipar ab3ocu cuaruga KarHamrad. 1987 dunm camapanu nefaroruk ¢aonuatu yuyH “Onuid
TabJIUM aBJIOYUCH KYKPAaK HUIIIOHU OWJIaH TaKIWpJIaHTaH.
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