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ANNOTATION
The article mainly focuses on the issue of investigating Uzbek custom- traditions and
ceremonies, their classification on the basis of previous researches. Besides, wedding ceremonies
are analyzed in order to illustrate peculiarities of those ceremonies as well as the examples token
from “Alpomish” Uzbek folk tale are provided to make the investigation more clear and
understandable. Wedding ceremonies given in the current article are basically divided into three
parts such as pre-wedding, while-wedding and post-wedding ones. Interestingly, there are a number
of specific customs that exist in certain areas of Uzbekistan while the rest do not and it can be seen
that each ceremony owns specific meaning which is directly connected with lingua-pragmatics.
Keywords: tradition and custom, ceremony, lingua-pragmatics, yuzochdi, kampir tush
ko’rdi, it irillar, soch siypatar, kelin salom

MAROSIMLARNING O'ZIGA XOS XUSUSIYATLARI VA ULARNING O'ZBEK
MADANIYATIDAGI LINGVOPRAGMATIK MA'NOSI ( TO'Y MAROSIMLARI
MISOLIDA)

ANNOTATSIYA
Ushbu maqolada asosan o’zbek urf-odatlari va marosimlarini o’rganishga va oldingi
tadqgiqotlar asosida ularni tasniflash masalalariga alohida e’tibor garatilgan. Bundan tashqari, bu
marosimlarning o’ziga xos xususiyatlarini namoyish etish uchun to’y marosimlari tahlil gilingan
bo’lib, tadqiqotni yanada aniq va tushunarli gilish magsadida “Alpomish” o’zbek xalq dostonidan
misollar keltiriladi. Ushbu magqolada keltirilgan to’y marosimlari asosan uch qismga bo’lingan:
to’ydan oldingi, to’y vaqtida va to’ydan keyingi marosimlar. Qizig’i shundaki, O’zbekistonning
ba’zi hududlarida bir qator o’ziga xos urf-odatlar mavjud bo’lsa, ayni shu odatlar va marosimlar
boshga hududlarda umuman uchramaydi. Shuningdek, har bir marosim o'ziga xos ma’noga ega
bo’lib, bu asosan lingua-pragmatika bilan bevosita bog’ligni anglatadi.
Tayanch so’zlar: urf-odatlar, marosim, lingua-pragmatika, yuzochdi, kampir tush ko’rdji, it
irillar, soch siypatar, kelin salom
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OCOBEHHOCTH I;[EPEMOHI/Iﬂ N UX TAHI'BOIIPATMATHYECKOE 3HAYEHHE B
Y3BEKCKOU KYJIBTYPE (HA IPUMEPE CBAJIEBHBIX HIEPEMOHUUN)

AHHOTALIUSA
OcHOBHOE BHUMaHHE B CTaTbe yJensercd npobiemMe H3ydeHus Y30eKCKMX oObluaeB M
o0OpsiioB, uX KiaccupuKalM¥ Ha OCHOBE Mpenplayliux ucciaepaoBaHuil. Kpome Toro,
aHAIM3UPYIOTCS  CBaJCOHBIE LIEPEMOHUH, UTOObI MPOMJIIIOCTPUPOBATH OCOOEHHOCTH ATHX
LIEPEMOHUHN, a TaK)Ke IMPUBEICHBI NPUMEPHI U3 Y30€KCKOTrO HApOJHOr0 JacTaHa «AJIOMHUIID,
4TOOBI C/eNaTh UCClIeIOBaHUE OoJiee SICHBIM U MOHATHBIM. CBaJieOHbIE LIEPEMOHUH, [TPUBE/ICHHBIE B
HACTOAIIEH CTaThe, B OCHOBHOM pa3/ieJieHbl HAa TPU YacTH, TaKHE KaK MpejacBaieOHasi, BO BpeMs U
nociie cBajib0Obl. MIHTEpECHO, YTO B HEKOTOPBIX pailoHaxX Y30eKHCTaHa CYLIECTBYET psJl 0ObIUaeB, a
B OCTAJIbHBIX - HET, ¥ BUJHO, UTO Ka)KJas [IEpEMOHMSI UMEET 3HaYEHUE, KOTOPOE HAIPSIMYIO CBSI3aHO
C JIMHTBO-IIParMaTUKOM.
KiroueBble cioBa: Tpagunuss U oObluail, oOpsij, JMHIBa-IparMaTHKa, 030U, KaMIIUP
TyII KOPJAU, UT UPUILIAP, COU CUUMATap, KEJIMH CaloM

Ancient traditions, customs, ceremonies and holidays have a special place in the socio-
cultural life of every nation. They are manifested in the way people live their lives. All of them are
a systematic implementation of a certain act by a human being in accordance with unwritten rule.
For example, greetings when people meet each other, washing hands before eating food, listening to
others, respecting adults, distinction toward guests, etc. Traditions of Uzbeks, which constitute the
majority of Uzbekistan’s population, are not the same everywhere. But their commonality is the
basis of Uzbek traditions. “Tradition”, “custom” and “ceremony” are directly related to the concept
of “holiday”. Theoretically, “tradition” is a cultural phenomenon that arises in the course of
historical development on the basis of natural and social needs, is passed down from generation to
generation, and affects the spiritual life of people. Basing on the definition given in National
encyclopedia of Uzbekistan, “tradition, as a specific social phenomenon, is a set of rules and
regulations that are settled up in the minds of people (by a general or a particular group) [4, P.256].

Even though the terms “tradition”, “custom” and “rituals” may seem quite close to each
other in accordance with their denotative meaning, there are some distinctions between them. As a
result of our research, they all have become an invaluable socio-cultural heritage that has been
passed down from generation to generation, depending on the environment, nature, labor process,
and has embodied the thoughts, dreams, experiences, achievements and other values of centuries-
old ancestors [13].

“Custom” 1s a behavior that is ingrained in people’s lives and is repeated over a period of
time, a set of accepted rules and behaviors. For example, children greet adults, tidy up the house,
pay special respect to guests, on the eve of the holiday to take care of the elderly, the sick, the weak,
the suffering, to help the neighbors with some work like “hashar” is a good tradition of the Uzbek
people. Meanwhile, the concept of “habit” also exists in psychology, which means an action that
arises under the influence of certain conditions, becomes entrenched in a person’s character, and
then involuntarily performed. Tradition as a phenomenon specific to all spheres of social life, labor,
culture, covers a very wide range. Habit is reflected in a person’s lifestyle, behavior, attitudes,
communication, and family relationships [4, P.259].

The custom is always observed in everyday life, and the ceremony occurs when important
events in a person’s life take place. The ceremony celebrates the most important events in a
person’s life (such as birth, marriage, or death). The ceremonies are based on symbolic and official
traditions and rules that are passed down from generation to generation. People will be invited to
the ceremony as “witnesses”. People share someone’s sorrows or joys and have good intentions for
the future. Each ceremony has its own generally accepted structure (beginning, middle, end).
Traditions, customs, and rituals come together to celebrate an important event in a person’s life. To
be specific, the main focus will be on the term “ceremony” and its analysis in this article taking into
consideration a number of specific features of the above mentioned concept. Ceremonies are
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“events” that are based on a scenario that is not written down under a specific order or regulation.
According to A. Musaqulov, Uzbek ceremonies can be conditionally divided into the following
types:

- Seasonal ceremonies and celebrations;

- Family ceremonies;

- Funeral ceremonies [10, P.97].

Uzbek seasonal ceremonies are rituals conducted seasonally. Spring rituals — loy tutish,
shox moylash, Navruz, calling rain, darvishona; summer ceremonies — choy momo; autumn rituals
— calling the wind; winter rituals — yas-yusun.

Family Ceremonies — Formed as one of the folk wisdom and traditions on the basis of an
ancient culture that has developed over long periods of time. These ceremonies make up a system
connected with family, the birth of a child, and a lifetime after death.

Funeral and funeral ceremonies. Religious traditions (funerals and other) were sometimes
held secretly during the former Soviet regime. It was widespread celebration of the three, seven,
twenty, forty, yearly and Eid.[1, P.126]

In particular, the emphasis on family ceremonies are great in all areas of Uzbekistan. One of
them, “Nikoh to’y” (wedding ceremony) is a festivity, which is organized with the aim of
announcing to the public about conclusion of marriage between groom and bride. “Nikoh” in
Arabic means legalizing marriage with the sharia laws. According to “Intangible Cultural Heritage
of Uzbekistan”, wedding ceremony basically, consists of three parts and includes the ceremonies,
which are carried out before, during and after wedding. Sending of matchmakers and engagement
represents the first part of this ceremony, registration of marriage and its solemn celebration — the
second part, and carrying out such ceremonies as “yuzochdi” (“Opening of the face of the bride”),
“kelinsalom” (“Bride’s greeting”), “kuyovoshi” (“Groom’s palov”), “quda chaqiriq” (“Invitation of
matchmakers”) — are included in the third part[1;131].

Furthermore, while analyzing such ceremonies it is crucial to take into consideration their
pragmatic features as well which means in which context or in which situation those customs and
ceremonies are used along with their deep meaning. According to L.Jacob “pragmatics studies the
use of language in human communication as determined by the conditions of society”[2, P.13].
Pragmatics is the way we convey the meaning through the communication. The meaning includes
verbal and non-verbal elements and it varies according to the context, to the relationship between
utterers, also to many other social factors”. Comparatively, Crystal defined pragmatics as®... the
study of language from the point of view of the users, especially of the choices they make, the
constraints they encounter in using language in social interaction, and the effects their use of
language has on the other participants in an act of communication [2. P.17]. Apart from them, there
are a number of minor ceremonies within wedding ceremony. Before the groom takes his bride to
his house, the following rituals and ceremonies can be observed: “kelinyashirar”, “tosh talashar”,“it
irillar” “chiroqaylantirar”, “kampir oldi”,”’kampir tush kordi”, “soch siypatar”, “toshak toldirar” and
some of them have been preserved until today [1;134]. The following graph describes the frequency
of all wedding ceremonies (figure 1):

pre -wedding while -wedding post wedding

Figure 1. Frequency of wedding ceremonies
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Interestingly, most of the ceremonies which are mentioned above can be seen in “Alpomish”
folk tale. The epic “Alpomish” can be called, in other words, the “encyclopedia” of ancient rituals,
customs, myths and customs of our people. Because in no epic has the life of our people found its
artistic expression on such a large scale.

In the epic, the ceremony is not described in details, but most important points are reflected.
Most notably, the ceremony takes on an epic character, creating a plot in the epic system. Thus, the
ceremony, in a sense, is the basis for the formation of the epic plot, but also has a direct aesthetic
function. For example, in the epic, Surkhail says to Barchin’s mother:

Qozonda qaynagan shirboz go‘shtmidi,

Shul gizingning agar boshi bo‘shmidi.

Boshi bo‘shmi deyin, sendan so‘rayman,

Kelin qilib biror ro‘mol o‘rayin. [8, P. 45]

“Boshning bo’shligi” (boshi ochiqlik) means that the girl has not yet been named, has not
made engaged with anyone, and has not received parental consent which is called “beshikkerti”
ceremony:

“Ana shunda Shohimardon pir Hakimbekka oy Barchinni atashtirib, beshikkerti qilib: Bu
ikkovi er-xotin bo‘lsin, Hakimbek bilan hech kim barobar bo‘lmasin, omin ollohu akbar”, — deb
fotihani betiga tortdi”.[2, P.26]

The custom of making “beshikkerti” and the ceremonies associated with it are still alive in
the life of our people. In this ceremony, of course, the bride is wrapped in a headscarf and a piece of
gold jewelry that means if a female infant has “beshikkerti” with male baby, they both spiritually
engaged in each other from their birth according to parental mutual agreement and expected to get
marry in the future. As can be regarded, this is first ceremony which is related to the marriage.

In the southern regions of Uzbekistan, the bride usually stays with a relative or neighbor on
her wedding day, away from her home. The girl’s friends hid the girl and held “qiz yashirar”(hiding
the bride) ceremony. The groom’s chosen representative must find the bride. It was only after the
“girl hiding” ceremony that the representatives of the future bride agreed. The same ceremony is
also reflected in the epic:

“Qadimgi rasimi shunday bo‘ladi,

Barchinoyni qiz opqochdi qiladi...,

Bir yerda bularni topib oladi”.[9, P.166]

If we are not well acquainted with such ceremonies, it is only natural that we should
interpret Barchin’s separation from the people as a matter of course which is strange to other
cultures. In fact, in a classic epic like “Alpomish”, no detail is inappropriate, and each has its own
deep meaning. Barchin’s isolation from the people who visit the wedding in another place means,
on the one hand, that the girl has reached puberty and, on the other hand, that she is in protection.
The main point is that “qiz yashirar” is a practical attempt to separate the bride from the
community, to protect her from all kinds of troubles and evil eyes with an artistic expression of this
ancient ritual in the epic.

Moreover, the following ceremony is called “soch siypatar”. Here, the role, function, and
poetic scope of hair in ceremonies and folklore are so vast that it is difficult to address them in a
single article or study.

While some of the magical actions are accepted as simple rituals, in the epic it is much more
artistic. This can be seen in the epic “Alpomish” along with several similar ceremonies to“soch
siypatar”. In this special occasion, the groom touches and caresses the bride’s hair (frequently with
white handkerchief), so that he can be close to his partner both emotionally and spiritually. Hair,
the way, belongs to this spirit, to own one’s hair or way is to own one’s soul, to subdue it. J. Fraser
emphasizes that hair was in the highest position in ancient ceremonies, and that primitive man
believed that in order to influence one’s personality or spirit, it had been done by shaving, touching
or burning hair [11, P.263-265].

Folklorist Askar Musakulov writes that in addition to the birth, marriage, and death
ceremonies of many peoples around the world, haircuts are the most important part of human life
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and are associated with the idea of heaven. [10, P.97] Hair magic is primarily based on the belief in
the cult of fertility. Such ancient notions are also reflected in the “soch siypatar” ceremony in the
epic “Alpomish”.

“Kampir 0’ldi” is also a part of the wedding. The ceremony takes place in the bride’s house
in some regions of Uzbekistan, and in some areas after the bride was brought to the groom. In the
epic Alpomish, it is performed in the house of the bride, Barchin:

“Baxmal o‘tovda chimildiq tutib, kuyov navkarlari bilan kuyovni kirgizmoqchi bo‘lib, bir
necha xotinlar “kampir o‘ldi” bo‘lib, o‘lganiga bir nima olib, “it irillar” degan rasmini qilib, bunga
ham bir narsa berib, har zamon salom solib, uydan ichkari kirib, chimildigqa o‘tirib, oldiga
dasturxon solib, qo‘ylarning to‘shini pishirib olib kelib, bularning oldiga qo‘yib, xo‘p yeb to‘yib,
kuyov navkarlarga to‘ppi, ro‘mol, sarmoy berib, hammasi o0‘z rasmi-qa’dasini qilib, kuyov
navkarlar chiqib ketdi, bular ham mazgiligi, joy-joyiga qarab ketdi”.[9, P.166]

N. P. Lobacheva notes that this ceremony was observed in all Turkic peoples living in
Central Asia in the middle of the last century. [12, P.302-320] This ceremony can still be preserved
today. In Surkhandarya and Kashkadarya regions, it is performed on the bride’s house, as described
in the epic. Traditionally, in this “kampir 0’ldi” and “it irillar” ceremonies, the relatives of groom,
who were trying to enter the house, are blocked, and an old woman on the doorstep “roars” (shouts
and makes noise) like a dog. Usually, an old woman who growls like a dog should be one of the
closest to the bride, on the other hand, respectful and experienced one, in Uzbek culture those are
called “kayvoni”

After the “share” (usually money or jewelry) of the old woman is given, the groom is
admitted and the woman lets him enter the house. After that, the “kampir 0’ldi” ceremony begins.
In it, an old woman and her husband lie down on the bed of the bride and groom, hugging a young
child. People around them say, “kampir 0’ldi”’(The old woman is dead) several times. Then the old
woman says she had a dream as described in “Alpomish”

“Tush ko‘ribman,

Ikki yoshni xush ko‘ribman,

Oltin beshik bu jonda,

Oltin beshik u jonda,

Toq emas, juft ko‘ribman.

Qo‘chgorday ul bir jonda,

Basolqi qiz bir jonda,

Ko‘rkam savlatli,

Molu davlatli,

Farzandli, nevarali, chevarali ko‘ribman™.[3, P.398]

In some areas, the dream of an old woman is interpreted by another who explains the
meaning of the symbols in the dream. As we have seen, dreams also have played a special role in
many ceremonies and in all aspects of human life in general.

Comparatively, in Germany, newlyweds are shown a straw puppet representing death [14].
It was thought that “death” in the form of an old woman would help the bride to have many
children. Many researchers argue that the effects of death on fertility and having many babies are
very stable in marriage. Therefore, family and seasonal ceremonies should be studied in close
connection with each other. After all, all aspects of family ceremonies can be revealed through the
study of seasonal ceremonies as well.

One of the biggest ceremonies after the wedding is “kelin salom” (bride’s greetings). The
purpose of the ceremony is to introduce the groom’s relatives to the bride. The ceremony conducted
differently in different regions. However, starting from this point, we cannot find examples from the
epic “Alpomish. It reveals that this ceremony is quite new one which does not go back to early
years. Today, in Tashkent region and Tashkent city on the day after the wedding, the women who
accompanied the bride and the groom’s closest relatives are gathered [1, P.137].

A special place is prepared near the gates of the house yard and the bride is brought to this
place by her ‘yanga’s (the bride’s main accompaniers). The handkerchief (or small curtain) on the
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bride’s face is dropped by the youngest children with the help of a wooden stick made of a fertile
tree. This ceremony is sometimes called “yuz ochdi”, or “yuz ochar”. In the past after opening of
her face, the bride gave handkerchiefs (embroidered by her) and other presents to the children and
relatives of the groom.

Once the bride greets all the relatives, there will be organized banquet for the guests. The
ceremony was conducted the day after the wedding in the past; however, nowadays in some regions
it is conducted at the night of the wedding. The main reason of this is not to bother the groom’s
relatives one more day. The process of greeting the new relatives by bowing (with the curtain on her
face) lasted for a long time. Namely, every time when a new guest, whom the bride had not met yet,
comes to the house, this custom is conducted immediately. When visiting relatives, or in any
occasion in makhalla (people’s community) new brides repeated this custom.

Comparing the past customs or ceremonies with contemporary one, several changes and
distinctions can be regarded. For example:

Uzbek people celebrate weddings very richly and cheerfully with peculiar splendor and abundance
of guests. Immediate and remote relatives, neighbors, friends and co-workers are invited to this
wedding ceremony.

Having one trait in common, the ceremony has its own peculiarities in various regions. The
main moment of the wedding ceremony is moving of a bride from her parent’s home to the home of
a bridegroom. In wedding day at bride’s home they eat wedding pilaf, which is cooked at
bridegroom’s home and handed over to a bride. After the morning pilaf the groom with friends and
relatives, musicians and dancers come to the house of the bride. The bride in the wedding clothes,
today usually in the European white dress, is waiting in the special room, where only mullahs
(priests) can come in. They ask her marital consent and then read the prayer — “nikoh”, which is a
proof of the marriage.

The second part of the wedding ceremony is the farewell with parents and the home. Friends

of the groom ship the bride’s dowry and the bride say goodbye to her parents and leaves the house
accompanied with her friends and relatives, who sing farewell songs. In the husband’s house
women welcome the bride, singing traditional wedding songs. In front of the door there is the white
track, payandoz, by which the bride enters the house. She stops before the door and makes “ostona
salom”, the bow to the new house. Women strew her with flowers, sweets, money wishing her
beautiful and rich life. After the evening part of the wedding the groom goes with the bride to their
new room. The bride is met by yanga, her relative or close friend. She changes bride’s clothes.
After this the groom comes in the room and “pays a ransom” for the bride to yanga.
In the room “yanga” (usually a woman who is intimate with the bride) welcome the bride, then the
bride changes her clothes and expects her bridegroom coming, staying behind the “gushanga”
(special long and heavy curtain dome for bride and groom). Not long after the bridegroom
accompanied with his close friend “yanga” appears by the room’s door and together with “yanga”
goes to the “gushanga”, where his bride is waiting for him. For the purpose of coming in the bride’s
place he should symbolically buy out her from the “yanga”, so they start haggling [15]. These
frequencies can help us to distinguish the difference between past and present wedding ceremonies
easily. Nevertheless, the role of yanga or pragmatic meaning of all those ceremonies remained as
they were.

To summarize, as can be seen through examples and extracts from the epic, marriage has
always been an important tool between death and birth, the beginning of the life-death-life cycle.
Even though the celebration of wedding itself may seem a simple ceremony, there are many sub-
ceremonies within it and they have special meaning in each. Some of them can be accepted as
family ceremonies while others as general ones which are all familiar to the whole community.

Epics embodying ancient traditions mythological notions, beliefs, way of life and strong
artistic aesthetics for the younger generation due to the inclusion of spirituality have the ability to
influence. Therefore, the peculiar artistic features of the epics In-depth study of the custom-
traditions serve to understand the way people live and behave in different situations. In the epic
“Alpomish” a certain way of life of Uzbek people, social, cultural and spiritual status, behavior,
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customs, traditions, the names of the heroes of the epic, the names of the places where the events
took place may help us to comprehend real and contextual meaning of certain customs. During the
study, the interdependence of language and culture, that is, the language utilized in the epic can
illuminate our culture such as the way people address to each other, how relatives of brides and
grooms behave, how “yanga” performs during the wedding analyzed in different ways.

All things considered, national customs and traditions or ceremonies — the holidays people
celebrate, the foods they eat, the clothes they wear and the folk tales they tell their children — have
long been associated with national identity. But their importance in the public’s sense of nationality
varies widely across the one country too. The definitions of all above mentions terms may vary
although they are entirely connected with each other. The classifications of ceremonies are divided
into three types however, in other words we can separate them into micro and macro levels, general
festivals and celebrations as macro, family ceremonies as micro ceremonies.

A great number of rites and customs accompany the Uzbek family life. Weddings are
considered to be the most important event in one’s life. We can conclude that preparations for this
special occasion begin from the birth. In Uzbek families a wedding is preceded by the ceremony of
engagement. The engagement is performed with the permission of parents of a bride and groom. In
former times, when a boy came of age, his relatives, neighbors and friends began looking for a bride
for him. Selecting a girl, aunts of the groom, or mother at least, came to the house of a bride under
some pretext to get to know about the girl, her parents, asked neighbors about the family of the girl.
If this information satisfied the relatives of the groom, soon they sent matchmakers to the bride. In
the present, there is there is a new ceremony, “ceremony of the morning palov” usually held during
the wedding and memorial services, other holidays like birth of child or anniversaries. Normally,
host of the palov, after discussion with close relative and community, fix the date of palov long
beforehand and send invitations.

Customs and traditions of the Uzbek people have been forming for centuries. They are very
distinctive, impressive and different, dating back to different epochs and religions. Centuries-old
customs and traditions of the Uzbek people are carefully maintained and passed on from generation
to generation. Like many Asian nations, most festive Uzbek customs are related with major family
celebrations: wedding and birth. These events include many rites and rituals, involving parents,
children, brothers, sisters even neighbors and guests, each one has its own role.

References

1.  Abdullayev R., Eshonqulov J. Intangible cultural heritage of Uzbekistan, Mega Basim,
Tashkent 2017, — B.124-139.

2. A.A. Abdullayev. System of information and communication technologies in the education.

Science and world International scientific journal 2 (Ne 5), 19-21

Mey Jacob L. Pragmatics. An introduction. 2nd edition. Oxford: Blackwell. 2001, P.13

4.  Alpomish. (O’zbek xalq qahramonlik dostoni). — Sharq nashriyot matbaa konserni tahririyati.

—Toshkent: 2010. -B.398.

Madayev O. O’zbek xalq og’zaki poetik ijodi. —Toshkent: 2001, —B.256.

To’ychiboyev B. “Alpomish” va xalq tili. — Toshkent: Adabiyot va san’at, 2001, —B. 160.

7. Rahimov A.S. O’zbek xalq dostonlari leksikasining qiyosiy-tarixiy tahlili (Ergash
Jumanbulbul o’g’li jjodi misolida): Filol. Fanlari nomz....diss.avtoref. -Samarqand:, 2002, —
B. 26.

8. Hayitova F.B. Nikoh to’yi qo’shiqlarining lisoniy talqini: Filol. fan. nomz. ... diss. avtoref. —
Toshkent:, 1998, -B.127.

9.  Jabbor Eshonqul. Alpomish dostonida ayollar obrazi. // O’zbek tili va adabiyoti jurnali. —
Toshkent: 4/1999, 16-17-betlar.

10.  Alpomish. Doston. Fozil Yo‘ldosh o‘g‘li varianti. 2006, — B.166.

11.  Musaqulov A. O‘zbek xalq lirikasi. — Toshkent: Fan, 1995. — B.97.

12.  ®peiizep . Donbkiiop B Berxom 3aBete. —-M.: [lonutuznar, 1989. - 263 -265 c.

(98]

SN

79



CY3 CAHDATY XANKAPO XYPHANM | MEXXTYHAPOZHbI# XYPHAN NCKYCCTBO CIOBA | INTERNATIONAL JOURNAL OF WORD ART No1 | 2021

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.
26.
27.

28.
29.

JloGauesa H. I1. Paznuunbie 00ps10BbIe KOMIUIEKCHI B CBaJ€OHOM TOP’KECTBE HAPOOB
Cpenneit Azuu u Kazaxcrane // Jlo mycynbMaHckas Bepcust 1 o0pssl B CpenHeit Azuu. —M.:
Hayxka, 1975. —302-320 c.

M.M.Mirgiyazova, B.I. Urunov, M.S. Saidova. The pedagogical conditions for effective
training language teachers professional development new methods and technologies. -
Theoretical & Applied Science, 2020, 04 (84), 2020. —P. 1017-1019.

MuprusizoBa M. M. (2017). Innovative technologies in teaching English. Monono#i yuensiid,
(25),301-302.

Muprusizoa, M. M. (2018). Vcnons3zoBanue mHGOPMAMOHHBIX TEXHOJOIMH B Ipoliecce
OLICHKH FOpUIUYEeCcKON TepMHUHOIOruu Mosooil yuensi, (21), 481-483.

MuprusizoBa, M. M. (2018). The importance of teaching legal English. Mononoil yuensii,
(32), 94-95.

Yusupov O.N. Cognitive semantics in context. Wschodnioeuropejskie Czasopismo Naukowe
7 (2), 84-87.

FOcynos O.H. V36ek anaGuETHHUHT MHITIN3 THINATH TapKUMATAPHHUHT JTHHTBOKOTHHTHB
tankuku. Cy3 caHbaTh Xankapo KypHaiu. 3 coH, 3 xuing. b.102-105.

KOcymnos O.H. Ananu3 mpo0Oiembl CTUIIS B XyJ0kecTBeHHOM TiepeBoze. The Way of Science,
94.2014.

KOcynos O.H. Cnenuduka xynoxecrsenHoro nepesoaa. Hayka u Mup 2 (3), 170 - 172.
2014.

Mirzaakhmedova M.Yu. Approaches to science and education in the east and in the west.
International journal of science and research (ISSN 2319-7067).

Zoyirova, D.A. (2018). Forming Discursive Competence of Law Students. Eastern European
Scientific Journal, (6).

Zoyirova D.A. (2019). Effective teaching of the English language based on the
communicative-cumulative method in the process of education using modern technologies.
Cy3 canpatu xanakapo xxypHaiuu, 1(5).

Zoyirova D.A. (2019). features of translation from English to Russian. Dxonomuka u coruym,
(10), 71-73.

Yuldashevna, M. M., & Abdijalilovna, Z. D. (2019). The impact of the East in Shakespeare's
tragedies. Journal of Critical Reviews, 7(3), 2020.
http://hozir.org/ananalar-va-urf-odatlar.html
https://www.howtogermany.com/pages/german-weddings.html
http://uzbek-travel.com/about-uzbekistan/traditions/uzbek-wedding/

80



T"'-lcil‘:liﬂl‘:)t Uz ISSN 2181-9297
® Doi Journal 10.26739/2181-9297

CY3 CAHBATH
XAJKAPO )KYPHAJIA

4 7 KNJI1, 1 COH

MEKJIYHAPOJHbIN )KYPHAI
UCKYCCTBO CJIOBA

TOM 4, HOMEP 1

INTERNATIONAL JOURNAL
OF WORD ART

VOLUME 4, ISSUE 1

KoHnTtakT pepakuuii ;kypHanos. www.tadqiqot.uz Editorial staff of the journals of www.tadqiqot.uz
00O Tadqiqot ropo TamkeHT, Tadqiqot LLC The city of Tashkent,
ynuna Amupa Temypa np.1, nom-2. Amir Temur Street pr.1, House 2.
Web: http://www.tadqiqot.uz/; E-mail: info@tadqiqot.uz Web: http://www.tadqiqot.uz/; E-mail: info@tadqiqot.uz

Ten: (+998-94) 404-0000 Phone: (+998-94) 404-0000



