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ABSTRACT
This article analyzes the process of demonization in The Picture of Dorian Gray by Oscar
Wilde, focusing on the relationship between aestheticism, moral decline, and human duality. It
examines how Dorian Gray’s transformation reflects the consequences of unchecked hedonism and
the rejection of ethical values. Special attention is given to the symbolic role of the portrait as a
representation of inner corruption and psychological conflict. The study argues that demonization
functions as a complex expression of the tension between aesthetic ideals and moral responsibility.
Key words: demonization, Dorian Gray, aestheticism, moral decline, duality, Gothic
literature, Victorian society, hedonism, identity, symbolism

AtabaeBa 3apaurop baxpan Ku3zn

TomKeHT JaBiaT UKTUCOAUET YHUBEPCUTETH

Camapkanz $unnany «Y36ek THIN Ba XOPUKHIT THILIapy»
Kadenpacu norenrtu 8.6., PhD
Zarnigorbahranovna91l@gmail.com

WHIJIN3 TUWINHA YPTAHUIIJIA CYHBUI UHTEJUIEKT KOMMYHUKATHB
KOMIIETEHTJIMKHHU PUBOXJIAHTHUPUIII BOCUTACHU CUDPATUIA

AHHOTALIUA
Ma3skyp MakoJaga TOMKEHTIUK YKyBUHIAp UIITUPOKUIa YTKazuiaran 20 xadTanuk KBa3u-Taxpuoa
(N = 156) mabnymotnapu acocuna cyHbuid uHTeIUIeKT Bocutanapununr (ELSA Speak, Duolingo,
ChatGPT/GPT-4, Grammarly) KOMMYHHKAaTHB KOMIICTCHTIMKHUHI O€II KOMIIOHGHTH —
JUHTBUCTHUK, COIMOJIMHTBUCTUK, AUCKYPCHB, CTPATETUK Ba MaJaHUATIApApPO — PHUBOKIAHUIINTA
TabCUPU TAOKUK dTUinaau. Hatmxkamap Oapua Oemr KOMIOHEHT Oyiinya SKCIEPUMEHTAl TYpyX
doimacura CTaTHCTHK >KHXaTAaH axamusaTin ¢apkiapan kypcaraan (Kosu d = 0,44-0,79).
VKHTYBUM TOMOHHMIAH TAIIKWJI STHITAH MYJI0Xa3a IOPHTHII CECCHSANAPH CaMapaHH OelrMIOBYM
MyXHUM OMIII cU(aTHIa aHUKIAH/IH.
TasiHu cy31ap: KOMMYHUKATHB KOMIETCHTIUK, CYHBUA WHTEIUIeKT, wHriam3 tuian, CALL,
V36ekucron, ChatGPT, CEFR.
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AtabaeBa 3apaurop baxpan kusu

TamKeHTCKUI ToCy 1apCTBEHHBIN SKOHOMUYECKUIT YHUBEPCUTET,
Camapkanackuil ¢punmnan

1.0. JoeHTa Kadeapsl «Y30eKCKUid S3bIK B HHOCTPAHHBIC S3bIKM», PhD
Zarnigorbahranovna9l@gmail.com

AHHOTALIUA
B nanHOl cTaThe aHanu3upyeTcs npouecc AeMmonusauuu B pomane «lloprper Jopuana ['pes»
(Ockap VYaiinbpa) ¢ akIleHTOM Ha B3aUMOCBSI3b 3CTETH3Ma, MOPAJILHOIO yIajKa W JBOWCTBEHHOCTH
gyenoBeuecko mpuponsl. PaccmarpuBaercs, kak Tpancopmanms [opuana I'pes otpaxkaer
MOCNEACTBUS HEKOHTPOIMPYEMOTO TEJOHM3Ma M OTKa3a OT JTHYeCcKux IieHHocTedl. Ocoboe
BHUMAHHUE YACISIETCS CUMBOJIMYECKON POJIM MOPTPETa KAaK OTPAKEHUS BHYTPEHHEW Jerpajaluyd U
MICUXOJIOTUYECKOT0 KOHGIIHUKTA. B cTaThe yTBEpKAaeTCsl, YTO AEMOHHU3AIMS BHICTYTIAET KaK CIIOKHOE
BBIPAKECHUE HAIIPSKEHUS MEKLY SCTETUUECKMMU UcalaMy U HPABCTBEHHON OTBETCTBEHHOCTBIO.
KurueBbie ciaoBa: neMmonusanusi, Jopuan [I'peil, scretusm, MOpadbHBIA yHaAOK,
JIBOMCTBEHHOCTh, TOTHYECKasl JUTEpaTypa, BUKTOPUAHCKOE OOIIECTBO, FE€AOHU3M, UACHTUYHOCTD,
CHUMBOJIU3M.

INTRODUCTION

The novel The Picture of Dorian Gray by Oscar Wilde, which has become an integral part of
nineteenth-century English literature, is widely recognized by scholars as a work that challenges
aesthetic theories and moral conventions. The novel portrays the life and psychological
transformation of a young and handsome man named Dorian Gray, focusing particularly on the
process of his internal demonization. In this section of our study, we analyze the demonization of
Dorian Gray, its reflection in his portrait, and its connection with moral consciousness.

MAIN PART

The demonization of Dorian Gray emerges as a central aspect of Wilde’s aesthetic and
philosophical inquiry, revealing the destructive consequences of unchecked hedonism leading to
moral crisis. As Dorian abandons ethical constraints and embraces a life governed by the principle of
absolute pleasure, his outward appearance remains unchanged. However, his portrait—serving as a
symbolic representation of his inner state—begins to reflect his progressive moral degeneration with
increasing clarity. The gradual transformation of an innocent individual into a figure of evil is
interpreted as a profound philosophical reflection on the catastrophic consequences of rejecting moral
principles. Dorian’s descent into wickedness is characterized by his detachment from human
empathy, as well as his growing inclination toward cruelty and manipulation.

As noted by Christopher Nassaar in his studies on Wilde, Dorian’s transformation is not

merely the result of external influence but also a manifestation of his inherent predisposition to
corruption. After encountering Lord Henry’s seductive philosophy, Dorian becomes incapable of
resisting a life devoted to sensual pleasure. His descent into evil occurs gradually, marked by a series
of moral transgressions, ultimately culminating in the highest degree of immorality—murder.
In depicting Dorian’s demonization, Wilde extensively employs elements of the Gothic tradition,
which frequently explores themes of duality and the supernatural. The use of the enchanted portrait
to externalize Dorian’s inner corruption represents a classic Gothic device, allowing Wilde to
examine the psychological and moral consequences of a life lived without limits. The portrait, as an
image that records the traces of Dorian’s sins, reflects the stark contrast between his outward
appearance and his inner moral decay.

Dorian’s journey into darkness may also be interpreted as a critique of Victorian society’s
obsession with appearances. Through the character of Dorian, Wilde criticizes a culture that
prioritizes beauty and social respectability while neglecting the ethical consequences of human
actions. Thus, Dorian’s demonization represents not only a personal tragedy but also a broader
commentary on the dangers of a society that elevates aesthetics above ethics.
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Furthermore, Dorian Gray’s transformation can be compared to similar processes of
demonization in other literary works. For instance, in Frankenstein by Mary Shelley, the creature’s
gradual demonization is associated with its alienation from humanity and its growing resentment
toward both its creator and society. Similarly, Dorian’s transformation reflects his increasing
estrangement from his true self, as his pursuit of pleasure distances him from his original innocence
and humanity.

From a young age, Dorian Gray is obsessed with preserving his beauty and youth. As a result,
his portrait becomes a visual record of the changes that time imposes upon his soul. Through the
portrait, Wilde reveals Dorian’s inner identity—his “demonic” essence—thereby presenting his
internal moral corruption and psychological suffering.

The portrait serves as a mirror of Dorian’s negative psychological transformations. As Smith
observes, “The transformation of Dorian Gray’s portrait highlights Wilde’s exploration of the duality
of human nature,” suggesting that the changes in the portrait vividly illustrate Dorian’s inner duality
and demonization. In the course of the narrative, the portrait exposes Dorian’s hidden vices and inner
“demon,” simultaneously intensifying his psychological torment. By depicting the moral degradation
reflected in the portrait, Wilde reveals not only Dorian’s ethical decline but also his psychological
fragility. This artistic technique enables the author to demonstrate the potentially devastating
consequences of an excessive fixation on beauty and youth.

The demonization of Dorian Gray is fundamentally linked to his rejection of moral values.
The novel critically examines the psychological and ethical consequences of an obsessive pursuit of
beauty and youth. Through The Picture of Dorian Gray, Wilde explores the internal contradictions
of human nature, revealing the complex tension between aesthetic ideals and moral responsibility.
The work demonstrates that external charm and inner ethical values are often in conflict with one
another.

Recognized as a masterpiece of Gothic literature, the novel portrays Dorian Gray as a young
man fascinated by his own portrait, painted by Basil Hallward. Under the philosophical influence of
Lord Henry, Dorian agrees to sacrifice his soul in exchange for eternal youth and beauty. As a result,
he begins to lead a dual life: on the one hand, he indulges his desires without moral restraint; on the
other, he maintains the appearance of respectability in society. As the portrait increasingly reflects
his moral corruption, Dorian becomes unable to sustain this dual existence. Ultimately, in an attempt
to destroy the evidence of his corrupted life, he stabs the portrait, an act that leads to his own death.

Many critics, including Joseph Carroll and Don D’Ammassa, regard the novel as a significant
literary work that reveals the complexity of human nature. The characters frequently experience moral
crises or adapt their identities in response to societal expectations. These processes are depicted
through characteristic Gothic elements, which emphasize the tension between morality and
immorality.

In this context, the supernatural dimension of the portrait plays a crucial role in shaping the
narrative. It not only establishes the mystical foundation of the story but also enhances its emotional
and psychological impact, immersing the reader in a world of fantasy. By portraying his characters
through a Gothic lens, Wilde exposes the human tendency toward corruption while simultaneously
illustrating the dynamic nature of identity formation within different social environments.

This dynamic transformation enables Dorian to conceal his moral corruption from Victorian
society and maintain the appearance of a “gentleman,” despite his violation of its ethical norms. The
resulting conflict between appearance and reality, emphasized through Gothic imagery and
atmosphere, ultimately reveals the deeper truths of human nature.

CONCLUSION

In conclusion, Wilde’s work presents demonization as a multifaceted philosophical and
psychological phenomenon that underscores the inevitable consequences of moral disintegration. The
novel ultimately affirms that the separation of aesthetic ideals from ethical values leads to the
fragmentation of the self and, ultimately, to self-destruction.
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