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AHHOTANUA
Makonana O. I'eHpu XuKoslapy MHUCONMIA MHITIM3 TWINAAH Y30€K TWIWra KUJIMHAETTaH
Tap)KuManapa Myauing yclInOuHU cakiiad KOJIHMII MyaMMOCH XyCyCua cy3 IopuTuiaam, oy 6opaga
Hyn KyWnnaérraH KaMUMIMKIAp, yiaapHu Oaprapad 3TUIl WyJulapu TaXJIMia KWIMHAIU. XyCycaH,
acoCHI KaMUMJIMKIIap cUdaTruia acausaT THIMHH XN OUIMACIHK, TAp)KUMa KUITMHAETTaH aCapHUHT
MabHO SKUJIOJApUHM TYIUK TYLUIYHMACIIUK, XMC KWJIMACIHK, TapKUMOHJapra Oaxuuii maxopar
eTUIIMACIUTU OKMOAaTUAa acapHM ¥3 OHa TWIMIA KalTa sSpaToIMaciuK MyaMMOJapH KypcaTuO
YTunaau. Makona Mapkasuia «aCapHUHT SIXJIUT oOpa3w» TyIIyHYacH TypaauKu, aifHaH 11y HyKTau
Ha3ap/JaH KWJIMHTaH Tap>kuMa My (QaKkKUATIA YUKUIITHT UCOOTIaHAIH.
KauuT cy3nap: OGaauuii Tap>kuma, Mmyamtud yciryOu, afeKBaTiIuK, SKBUBAJICHTIINK, TapKUMa
CTPATETUACU

K BOITPOCY COXPAHEHHUSI ABTOPCKOI'O CTWJISI B COBPEMEHHBIX
XYIOKECTBEHHBIX IEPEBOJIAX HA Y3BEKCKMHI1 SI3BIK (HA IPUMEPE
PACCKA3O0B O. TEHPH)

AHHOTALMS
B craTtee Ha IIpuMEpPC pacCka3oB O rerI/I O6CY)KI[3.CTC§I HpO6J'ICMa COXpPAaHCHHUA aBTOPCKOI'O
CTWJIA B MNEPCBOJAAX C AHTJIMHCKOr0 Ha y36CKCKHI>'I A3BIK, AHAJIM3UPYIOTCA HCAOCTATKH U IMYTH UX
YCTpaHCHUA. B YaCTHOCTH, B KAYCCTBC OCHOBHBLIX HCJOCTATKOB YKA3bIBAKOTCS IJIOXOC 3HAHUC A3bIKA
OpuruHalia, HCIOJHOC IMOHMMAHHWC M OIIYHMICHUC CMBICIIOBBIX HIOAHCOB IICPEBOAMMOIO TCKCTA,
HCCHOCO6HOCTB NEpCBOAYUKOB BOCCO3JAaTh MPOU3BCACHUC HAa POAHOM SA3BIKC H3-3a OTCYTCTBUA
XYOOXKXCECTBCHHOTO MaCTCpCTBA. B OCHTPEC CTAaTbU CTOUT TMOHATHC «ICIOCTHOTO 06pa3a
MMPOU3BCACHUA», HNOKA3bIBACTCA, UYTO IICPCBOM, CZ[CJIaHHBII\/'I UMEHHO C JHTOU IIO3Ununu 6y,ueT
YCIICIIHBIM.
K.TIIO'-[eBLIe cJIoBa: Xy,[[O)KCCTBGHHBIﬁ NEpCBOA, aBTOpCKI/Iﬁ CTHJIb, AaJACKBATHOCTD,
9KBUBAJICHTHOCTDL, CTPATCrud ICpeBoOaa

ON THE ISSUE OF PRESERVING THE AUTHOR’S STYLE IN MODERN LITERARY
TRANSLATIONS INTO UZBEK (BASED ON O. HENRY’S STORIES)
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ABSTRACT
The article discusses the problem of preserving the author’s style in translations from English
into Uzbek using O. Henry’s stories as an example, analyzes shortcomings and ways to eliminate
them. In particular, the main shortcomings include poor knowledge of the original language,
incomplete understanding of the semantic nuances of the translated text, and the inability of
translators to recreate the work in their native language due to the lack of literary skills.
Keywords: literary translation, author’s style, adequacy, equivalence, translation strategy

Masbaymku, Xap KaHjaai Oaauuii acap, arap y XakukaTtaH Xam 0aauuil acap XxucoOsaHca, UKKU
TypAard axOOpoTHHU y3uJa My’KacCamJallTUPAaAXd Ba LIy MKKHU Typlaru axOOpoTHHM YKyBUHiapra
eTkazaau. Yiuapnan Oupu daxtyan axoopor 6ynu0, y OeBocHTa WHCOH OHIMIa WyHaNTHPHITaH
ax0opoT xucobnaaHaau. VIKKHHYMCH KOHHOTAaTHB-3MOLMOHAN aXO0opoT cudaruga MHCOH loparura,
XMCCUETHUTA, ICTETUK LIYypUTa TAbCUP ITAIH.

bupunun Typnaru ax6opot acapHuHr (alynacura Terumm O0yaud, 6M3 MabiayM acapia
HUMasap OYNraHuHM, S’bHU KaHAal BOKealap coAuMp OYNraHWMHM aHriaiimus. VIKKUHYM Typaaru
ax0opoT/aH 3ca BOKeajap pUBOXXKM KaHIal TacBUp/Iad OepMIIraHMHU XUC 3TaMU3.

[lyHu TapKkuaIam Kepakku, 0y MKKU Typaru axoopoT Oup Xuj TYIIyHUYaHU TaK030 ATMalIH,
ury Oouc ynapHH y3apo anMamtupuO Oynmaiinu. Maskyp MabiayMoTiap ajloXuja CUCTEMalTapHH
TAIIKKUJI 3TaiuiIap Ba Oup-oupnapunu tynaupud kenagunap. [LlyHuHr HaTmkacu Ynapok, TYIaKOHIN
Oaquuii acap ro3ara Keaju.

AWTHII )KOM3KH, BOKealap TaBCU(PUHU Kypi1ad oiraH MKKMHYH TypAard axO0pOTHUHT Y3UHU
XaM MKKura Oynu0 ypranamuiz: a) Oy yTa MypakkaO xapakrepjard Mmacana 0ynu0, y acapiaru
oOpaznap QyHECH, YHAArd MHTEpTEKCTya/TMK (Y3ra acapiapra IiabMma, SIIIUPUH UKTHOOCTap Ba
X0Ka30) HU y3uAa Mykaccamyaiiau Ba Ou3 xo3up Oy YpuHIa yHra TYXTanub ytupmaiimus; 0)
MYyaJUIM(HUHT yCIIyOu, aCAapHUHT PUTMHU, IyJIbCH, SIMOLMOHAN TyHECH, Iy acap OpKajJud MHCOHAA
yiiroHaétran kaiiguar. Bomkaua aiftrannma, Oynap acapHMHI Kalich HYTKUH >KaHp Ba Kaiicu
(byHKIMOHAT yCiIyOra Ouaaury Ouinan OOFIMK MyaMMOJIapHH TAIIKHII 3TaIH.

Ymby maxonana aiHaH Myauind ycmyOu OwmiaH OOFNMK XoAMcanap, CYHITH Huiutapnaa
KWJIMHAETTaH TapyKuManapia Ma3Kyp TyLIIyHYaJIapHUHT Kail Tap3/a OepuinaéTranu Xycycuaa 6axonu
KyJpar cy3 IopuTamMmms.

Anbatta, myasund ycinyou mypakkal TyuryHyaaup. Xap oup HUpUK HKOIKOp Y3 yciyOura
sra. Yciny0 Myamumn@HUHT TyHEKapailu, Wkoiara OyiaraH MyHocabaTu, OMIUM caBHsICH, Oaluuii
MaxopaTH, Makcaau, xaéTuil mnozunusacunaH kenud uwukaau. LlyHpail skaH, yciny0 acapiaru
BOKEAJIADHUHT Kall Japakaia Te3 EKU CYCT PHBOXKJIAHMIIN, SMOIMOHAT HUMIYJIbCH, YKYBUMAA
yiiroHaéTran KaipusaTHu Oenrunaiam.

V30eKHCTOH MYCTAKWIIMKKA OSpHMIITAaHAaH CYHI MaMIaKaTHMH31a 4YeT THIUIAPHHH
Ypranumira 6yiarad KU3UKHUII OpTAU. SIHTH YKyB IOpTIapu OUWIIU. YIIapHU Xap WM 10371a0 WiMu
Tonubnap OutupuO umkKMoKaa. Harwxkana Xopwkuil TWIIapHU YpraHraH MyTaxaccuciap COHHU
OpTMOKIa. Mnrapu MaMmiaakTUMM3/a KaxOH afaOueéTu MypAoHajJapu pyC THIIM OPKaIM YTUPHITaH
Oyiica, SHAMIMKAA OEBOCHTA aclIUATAAH Tap)KuMa KUIMHMOKAA. By, ambarra, TaxcuHra ca3oBop.
bupok macanmaHuMHT ¥y3ra TOMOHM XaM OOpKH, y K¥y3 IOMUO OYnMaiiauraH MyaMMOJH BazUSATHH
KeITUPHO YMKAPMOKJIA.

MasbayMku, wirapu pyc TWIM opkaiu Tapxumanapau Makcyn Illaiix3ona, Fapyp Fynom,
MupTremup, Oiibek, AGaymnna Kaxxop, Xamun Onumxon, Uynnon, 3yadus cuHrapu cy3 aapraiapu
amalra OMIMpHILITaH. YJap acapHU YyKyp XHUC 3TUILTaH, Ty OOKC XaM OHa TUJUIApUra I0KCaK MaxopaT
OunaH yrupuirad. ByryHru KyHaa sca Tap)KMUMajdapHHU 4eT THIJIApUIa UXTHCOCIHAIIraH OJUi YKyB
IOpPTIapy TApKUMOHJIMK HYHAIMIIMHUHT OWTHPYBUMJIApH amalra OIIMPHUIIMOKIA. BUpOK ymap
KWIraH TapKUMajapHU YKUp SKaHMHU3, Oy TapKumanap erapiuya MaxopaT OwWwiaH amanra
OLIMPWITAaHMHM, €Il TapKUMOHJIAp XaM YCTO3Jap KaOM 4YyKyp OWJIMM CaBUSICUTa 3raMu, SXIIN
Tap)KuMa KUJIUII Y4yH (akaTruHa THIHM Omiuin KudosiMu, JeraH caBoJUlap TYFWJIAAM KUIIMJA.
XaTTo KaTop TapKuMayapja TUIHM OMJIMIIHUHT ¥3M XaM eTapiu Japaxkaga SMacluru KYpUHUO
KOJIMOKHA. ByHpall caBolapHUHI TYFWIIMIIM TaOuuid. Axup Tapkuma Oaauuil caHbataup. Y
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WOKOJIKOPJIaH Maxopart, OMJIUM, CaBHsI Ba MeXpHHU Tanad Kuiaau. baguuii acapau Tap>xuma KUiaaéTrad
KUIIM I0KOpY Majlakara, Maxoparra sra OYJIMIIN JIO3UM, YHUHT Y3 XaM €3yBud €KU LIOUp OYIuIIN
Kepak. Maszkyp xonarna ¢dakar TWIHM Owiuin OuiaH yerapamnaHu® Oynmainmu. Xy, XaKuKWid
Tap)KuMa KaHJall KWIMHUIIM Kepak? Xed MKKWIaHMaclaH alTuil MyMKUHKH, OyHIail Tapxuma
JyFaT OpKaJu amalra OIUpHiIMaiau. MoxXup TapXKUMOH acap YKyBUMAA YHFOTraH KalQusaTHwu,
MabHABUH TabCUPHH, XYyJJIac, ACAPHUHT SXJIUT 00pa3uHU TapkuMma KWinb Oepuiu kepak. Maskyp
Tap)KuMa 3ca, TabKUJUIAHTAaHUJAEK, X4 KaHdall JIyFaTCH3 amaira omupuiagu. Xa, Oy YpunHaa
SHIJIMIITaHUMU3 YK, Heraku, stHru acap sipaTtaérraHuMu3fa Ou3 JyFaTiapra sXTHEXK ce3MaiMM3.
3epo, OyHIall acapHU TapKUMOH y3 TWiMJa €3yBuM €K Imoup cudaruaa KahtaaaH €3aau. AMMO
KEWMHYAIMK, TapXUMaHU Taxpup KWIMII XapaéHUAa, KalCUAUp CYy3 CHMHOHMMHMHH TOIMII €XYJ
KaHZalaup Oup caBoira OWAMHIMK KUPUTHUII MaKcaauia, TapKUMOH JIyFaTiapra, KoMyclapra
MypoO’KaaT KMJIUIIY MyMKUH. bolikaya aiiTrana, Tap)kKMMOH acapHU SIXJMT Tio0ain 6enru cudaruaa
Kypa OJIMIIY, XUC ITULIU JAPKOP.

AMMO CYHITM WWJUIapAaru Tap>KUMa acapilapHU YKUP AKaHMU3, TapKUMOHJIAPUMU3HHUHD
cy3nmap, uOopamap Ba TalUIApDHUHT Tap)KUMacu OuiaH ypanamud KosaéTraHiapd, acapHUHT
PYXMATHHHU, MyaTTU} YCIyOUHU XUC 3TMAETraHIapUHUHT TyBoxu Oynamu3. LllyHunr yuyH Oynca
Kepak, TapKUMajap “TUPUK OpraHu3M’ sMac, OajJKu “KOHCU3 TylIyH4ya” OYnnb KomaéTraHUHU
KypaMOKIaMu3. YKHUCAHTH3 XaMMa Hapca JKoifuza: cy3map, ubopanap, xKyMIazap, aMMO TapKAMa
“>xoHCH3”, TY€ OyHHM MHCOH 3Mac, Oajlku MallliHa TapKUMa KUJIraHaai.

Ymby ¢ukpuMu3 OunaH Ma3Kyp TapKUMallapHU epra ypMOKYM 3MacMu3, andarra. AMMO
MaBXKyJ] KAaMUWIMKIAQPHUHT caba0MHM aHUKJIAI, yIapHU OapTapad 3TUII XxaMmJla Kelaxakaa KaHaan
WY TYTHII JIOSUMIIUTUHU OeNruiiad oMl MyXUMITUD.

'am HMMa Xycycuaa KeTaéTraHWHHM SXUIUPOK TYUIYHTHPHUII Y4YyH OUp MHCOJN KelnTupud
yramus. Macanan, 3. CetoH-ToMncoHHUHr «BUHro» acapyHM ONalauK. XUKOSHU pyC THIUAAH
Torait Mypon yrupran. Tapxuma xyja sAXIIM 4UKKaH, 4yyHKH Torait Mypon €3yBuM, Koyasepca,
CetoH-TOMIICOH YHMHI CEBUMJIM WXOAKOpiaapuiaH Oupu Oynrad. Jlekun mypail Oymumura
Kapamail, TapKuMaja MyaJutid yclryOMHUHT cakIaHuO KOJIMAaraHjJury XojaTu Ky3aTuiaaaud. Acapaa
bunro naka®nau WTYaHMHT MyLIyK OwnaH OynraH MyHocaOaTiapuHd TacBupiap dSkaH, CeToH-
ToMIICOH FOMOp HMILIATA/IN:

The rest of that winter Bingo spent in our shanty, living the life of a blubbery, fat, well-
meaning, ill-doing puppy; gorging himself with food and growing bigger and clumsier each day. Even
sad experience failed to teach him that he must keep his nose out of the rat trap. His most friendly
overtures to the cat were wholly misunderstood and resulted only in an armed neutrality that varied
by occasional reigns of terror...(https://www.gutenberg.org/files/3031/3031-h/3031-
h.htm#link2H_4_0004 ).

IOkopuna Gepwiran MaTHIA €3yBUMHMHI IOMOp MIUIATTAaHMHUHT TYBOXH OYyiaamu3, OUpOK
y36ekua TapkuMaia OyHH ce3MaiMu3:

[ynmait kunud, BUHrO KUITHUHT OXUPHHU OM3HUHT KynOamMu3[a YTKa3au. Y TaKacalTaHrT,
XxoMceMu3 Oynu0, axMOKOHa XaéT Keunmpau. XaMHUHKaaap ceMupuO, KyH caiiuH OecyHakail 610
KOJITH. Y XaTTO MYIIYKJaH Y30KPOK IOpHUII KePAKJIMTHHU XaM Yiinad kypmaau. YHUHT MyITyK OuiaH
AYCT TYTHUIIMINTA YPUHUILIM, TYpraH ram, MyIIykka €KMaau, oKuoat, ynapHu Oup Heda Oop Taék
Ounan axpaTtuO Kyiumra Tyrpu kenau (Fapoiiud onam. - Tomkent: FOaay3ua, 1988. — 304 6.).

Xynmu my acapHuHr H.UykoBOCKHI TOMOHHZAH amaira OILIMPUITaH pycda TapKUMacuia
IOMOp CaKJIaHUO KOJITaH:

Konern 31oi1 3umbl buHro npoBen B Halled XWKUHE, KUBS JKM3HBIO JICHUBOI'O, TOJICTOTO,
JI0OpOIYITHOT'O M HEBOCIIUTAHHOTO IIeHKa. OH 00KUpaJICs IO OTBANIA U C KAXKIABIM JHEM CTaHOBHJICS
Bce Oouiblile U HEyKItoKee. Jlaxke nmedanbHbli ONMbIT HE HAyYUJI €ro, YTO OH JIOJDKEH JIep’KaTh HOC
nojayplle OT KOWKU. Ero camele ApyXecTBEHHbIE NONBITKA COJNM3UTBCA C KOIIKOH ObLIM
COBEPIUCHHO HE IOHATBHI €10, U PE3YyJIbTAaTOM SIBWICS BOOPYKEHHBI HENTPAJIUTET, KOTOPBII
u3penka npepsiBaics BoiHoM (J. CeTon-Tommncon. Pacckasbl 0 :kuBOTHBIX. - MockBa: /leTckas
JuTepatypa, 1966. — 448 c.).
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Ymyman onranza Torait Mypon acapHu TYFpU Tap>KUMa KWIIraH, anbarra. YyHKH TapKUMOH
Oamuuii acapHM YKyBuMra sxiaut Oenru cudartuna erkazubd Oepuimn sosum. Iy tydaiinm y
HUMAaJIApHUJMP Taluiad KeTUIIH, HUMaJapHUAUD KYIumra xakiu. by ypunaa ouz ¢gakar myammd
yciayOu Ba roMopra OuUp MHCON KEITHPMOKYHM OYIAMK, XOJoc. Acaplard IOMOp OpKalu €3yBUM
bunrora HucOatan y3uHUHT MyHOCabaTiHM Orunmupmoraa. Hlyrail okaH, TapxkiMaja KaHaai iy
TyTHII Kepak 31u? Bynaii xonnapa, HazapuMusia, MKKH X1 Hynaan 6opum MyMkuH. E 11y epausr
¥3uaa KaHaalup I0OMOp MILIATULI, € KeHMHPOK OOIIKa epJia IIyHra TeHI KeJIaJuraH IoMop KyJuiall
703uM. bu3HuHIYa, TapKUMaHu Kyiugarndya KM TYFpUpok OYnap sau (pakart Hazapuil pukpiaap
OusaH 4ekJ1aHUO KOJIMACIIMK yUyH KeWHHTH YpuHIapaa ¥3 TapKuMa BapHaHTIapUMU3HH XaM 0epro
O6opamm3):

Iy kummHUHT OXUpUHM BuHro OM3HHMHI KyinOama YTkazau. Y TakacaJTaHr, XyIMIa-CeMU3,
TapOusi KypMmaraH, OMpOK OKKYHIWJI KydyK4a »3au. Y OVYF3ura KeinraHda OBKaT €p, KyH CalHH
OecoHakail 0ynM0 Gopapau. YHUHT MyIIyK OWiIaH IYCTJIAIIMINTAa WHTHIMILIAPU Xed Oup HaTHXa
Oepmanu, Heya MapTanald TYMIIYFUHHU TUMAanal onran Oynca-na, Oy ayuyuk XaéTuil Taxpuba yHU
X€4 Hapcara yprarMajay, y 6apuoup Mymrykka skuiamasepapau. Oxup-okuoat Oy ui 0etapadaunk
cuécaTy Ba OUPMHYM OVIM0 ypyll 04YMACIMK TYFPUCHIArd OMTUM OuiaH sKyHimaHau. JIekun
ax&H-ax€H O0apuOUp UKKM TOMOH XaM Oy cyaxuHm Oy3u0 typapau (marim3 twnuaad L. TypHusizoB
Ba @. HurmaTtoB Tapxumacn).

OHAM 3aMOHaBUH Tapkumanapnaa OeBocuTa Myaudd yciayOu Ounan OOFIMK Macananap
taxmura yrainuk. O. 'eapu AKI agabuérnaa anoxuna ypuHra, y3ura xoc yciayora sra €3yBun.
VYHu YKura xap Oup Kuiu OyHU naikaiau. Y XxaéTHUHT au4HK JIax3aJlapUuHU, MabloC X0JIaTIapHH,
dosxuanu romopra ¥pab 6epaau. Y FaMruH xoaucanapHu Tabaccym 6uan 6epa onaau. Esysun AKIII
anabuérusia KeHr Tapkaira short story (KMcka XMKOs) sKaHpHJIa KO Kuiiaau. AHY naiiTna maHa
Iy JKaHpJa spaTuiraH acapijapiard IabJjaoHIap, CUHKAcH YMKKAH CIOKETJIap YCTHIAH Kyiuo,
XMKOSUTApUHHM yJapra napoaus cudartuaa TakauMm 3taau. O. [ eHpuHUHT HHTIN3 KJIACCHK afaduéTura
Mypo>KaaT KWIMIIH Ba Oy acapiapaaru HoopanapHy ¥3 XUKOsIapuaa IOMOp Ba3usATH 1A HIUTATULITUHA
TaAKUKOTYMIap aiTu6 yrummrax [1]. bByHnan Tamkapu, yHUHT acapiapu 4yKyp TYMaHHM3M FOsUIapu
Ounan cyropuiran 0ynuo6, taakukoqumiap ¢pukpuda, O. ['eHpu wxoan poMaHTHU3MAaH, “OnHadIIa
peann3MAaH” TAaHKUAWKM peajau3Mra YTHII JaBpuAa BY)KyAra KelIraH y3ura Xoc MHyHaiauira
MaHcyoup [2].

O. I'eHpu XMKOSUTAPUHM YKUTAH Tap>KUMOH acap pyXMATUHHU XUC STHUIIH JIO3UM. Tapkumara
EHIAIIMIIIA MYAUTH(QHUHT Y3Ura Xoc yciyOMHM KaHAail BOCTHTalap OpPKAJIM TaKAWM OSTHUILN
MYMKHHJIUTH XycycHaa Yima0d Kypuiu Kkepak Oynmanu. AHa IIyHJAH CYHITHHA Tap)Kuma
CTpaTEeTUSICUHU TaHJIAIINra TYFpu Kenaau. bynun yernal yrum O. I'eHpuHU TapKUMa KMIMaraHJIuK
Ounan OGapobapaup. 3epo, IOKOpHAa TabKUAJAHTAHUIEK, (PakTyal Ba 3MOIMOHAI axOopoTiap
Gomka-6ormKa TyuryHuanapaup. KeanHr, oammii Mucoira MypokaaT KUNainmk. Y3apo ceHcupal
ramjamaanras, nuiapu TeHr y4 YpToK, alTailimk, 6up sxoiira 6opMokuu 0Yau0, yupalui KoHuHI
Oenrmnamau-ro, aMMoO yiapjJaH Oupu OedrwiaHraH BakTaa yma xoira kenmaau. lllynna
KEeTUIIWITaH KOWTra KelraHinapjaaH Oupu MKKuHUucHAaH: “Y kenmaumu?” — ned cypamu. CaBonira
OepuiraH xao0Osiap BapuaHTJIapH Kyiuaaruya OYauIyg MyMKUH:

1. Uy,

2. Kenmamu.

3. KeamaiimaH genu.

4.V kenmainau.

5. Kenmacmun.

6. YV KHIIM KeMac dKaHap.

Xyinac, )kaBoOJapHu Iy Tap3Aa JaBOM STTUPULI MyMKUH. YJIapHHUHT Xap Oupu ¢akryai,
SBPHH OMTTa Ma3MyHHH OepaérraH Oyica-ma (KUMHHUHTIMP KEIMACIHTH XaKUAard MabIyMOTHH),
SMOLIMOHAI KUXATAaH Oup-Oupuian Gpapk KWIMOKIa. ARHUKCA, OXUPTH UKKUTA )KaBoO/1a KelIMaraH
KUIIMra Hucbaran canbuit MyHocabar ce3wnu6 typubOau. llynmai skaH, smMornmoHan OYEkka sra
GyIIran sKyMIalapHH, HOOpaNapHu HEWTpald Tap3ja TapKuMa Kuaum MyMkuemu? Wik, anbarra.
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Tapxxumana “y KMIIM KenMmac SKaHiap” JeraH aBoOHM “y kenmac dkaH ne0 OepHill MabHOHU
y3rapumura onuo Kemnaau.

TapkuMaHUHT aJeKBaT YMKMACIMTHHHUHT cababmapuHU KyHuzaru oOMuWuiap OpKajlu
M30XJIAIIMMH3 MYMKHH: @) aclIUAT TUIMHM SXIIU TyIIyHMAaciauk (0y MabHO Oy3wiIdILIapura oauo
Kenaau); 0) aciuaT MaTHUAArd (QaxkTyal MabHOHM aHrjam, OUpOK MyasmMd ycayOMHM XHC
3TMACIMK; B) acIAMAT THJIM TabCUpHUra TYIIMO KOJMIU, SbHM Y3 OHA THIWAA SXIIM €32 OJIMACIIUK
(TapKMMa MaTHUIa CyHBUH TyC OJIagu). bylapHMHI XamMmacu KaTTapoK MyaMMOHH, Tap:KMMajaa
aJleKBaTJINKKa JPHIIMACIAMKHM, KenTupuO umkapamu. busz Oy omummnapHu O6ynau0 kypcarran
Oycak-z1a, acnuaa yjaap yambapyac OOFIUKAND.

Kyiingarun muconra myposkaar staiinuk: He told me that he didn't like this painting and that
he would be happy to sell it at the first opportunity. Maskyp ranau Y Menra aitauku, Oy cypar yHra
€KMac 3MUII Ba OUPHHYH KyJ1ai (Ba3uATIaEK) IApOUTAAEK YHU COTap SMHUIL JIe0 Tap>KuMa KHUIAHIIK,
AcnuAr Ba Tap)KUMa YpTacuia SKBUBAJICHTINK Oopmu? Anbatra. ["arutap tynuruya Gup-Oupra moc,
MabHO XaM Tap)kuMmaza TynuK Oepuirad. JIGKMH afeKBaTiIMK HYKTaW Ha3apujaaH Oy raruiap Oup-
6upra moc smac [3]. UyHkH ranmHuHr Oy Tap3ja Ty3WIMIIHM y30€K TWIM KOHYHHUSTIApUra TYrpu
KenMmaiau. Beprynnan cyHr “ku” OOFJIOBUMCHMHM KYWMO TamHU JaBOM STTHPUII XUHJ-€BpPOIa
TUJIapura xoc (I1y *ymiaJgaH, pyc Ba TOXKHK THitapura xam: OH MHE CKa3aJl, 4YTO 3Ta KapTUHA eMy
HE HPaBUTCS, M UTO OH IPH IEPBOM XKe yI0OHOM CIIydae ¢ pajocThio IIpoaacT ee; Y 6a MaH Ty(dT, KH
vH pacM 6a § MabKyJI HecT Ba qap dypcatu aBBaj 60 XyIIHY i OHPO Medypyian). Y36ex THiH dca
Typkuil (arrilOTMHAaTHB) TWJUIAp TypyXuMra KUpaad Ba y MyTJako OoIIKauya IpaMMaTHK
KOHCTpYKLHUsJIapura sra. Arap 6us rokopujaru rarniu by cypar yHra €kmac sMuIl, Xapuaop Torca,
UKKMJIaHMai coTu6 robOopap smum. MeHra ¥3u ImIyHAal Aequ Tap3uja TapKUMa KHJICaK,
Ha3zapuMu3za, TYFpUpoK Oynap sau. Kypunaauku, Oy ypunaa at the first opportunity GupukMacuau
OupuHuM Kynail ¢ypcarnaék ae0d TapKMMa KHJIMII MYTIaKo HOTYFpu. by Oupukma tapxkumana
XapHuI0p TOMUIICA CY3Iapura ajiekBar OyJIMOKaa.

bomika 6up mucod: If | were you, | would still go there, although | understand your reluctance
to see him. Yoy ranmuun CeHuHr ypHHHTHa Oyicam, MEH y epra xap Xoija OopraH Oymapauwm,
rapyaHji CEHMHI yHM KYpMaclMK XOXMUIIMHIHM TyLIyHCaMJa Tap3uAa TapKMMa KWICAK TYFpH
6ymamumn? Uyk. Yynku Oy ram Tyswmumy y36exda smac. Hazapummsaa, TapKUMaHH KyHuaaraya
KWL TYFpUPOK OYmap sau: TYFpH, YHU AXIIN KYPMaCIUTUHTHY OM1aMaH, JIEKUH CEHUHT YPHUHT I
MeH y epra 6apubup Gopran Oynapaum. DHIU peall TapKuManapra MypoxxaaTr KUJIaiIuK.

O. I'enpu cunrapu €3yBuM acapuHH Tap)KUMa KWJIAETTaH KUIIMHUHT YHUHT YCIyOUHU XHC
STUIIM JIO3UMIIMTH XaKuaa rokopuaa antub yrauk. Macanan, “The Gift of the Magi” xukoscuHUHT
OOIIMAHOK IOMOpP ce3uu0 Typaau. XUKos OMpAaHUTa KUIIWIA MablIyM OUp KalpusT, XUC-TyHry
yUFoTanu, sbHU €3yBUM Y3 KaxpaMOHJApPUHM CEBMILIM, YyJapra XaWHpXOXJUTH, YJIApHUHT
Xacparjapura MepuKINTh, aMMO MaHa 11y XacpaTiid Ba3UATIApHU Mabloc TabaccyM OuiiaH OepuiIu
aHrIammwImo Typanu. AQCycku, XUKOsIHU Y30€K TWIKMra YyTUprad TapKUMOH Oy Hapcanapra MyTiIaKo
bTUOOpP OepmaraH.

Ky#innaru ranau onaiimk:

Pennies saved one and two at a time by bulldozing the grocer and the vegetable man and the
butcher until one’s cheeks burned with the silent imputation of parsimony that such close dealing
implied. (O. Henry, 100 Selected Stories, chosen by Sapper, Worldsworth Editions Limited
1995. Keiiunru ypuniaapaa ury Mman6aaan QoiiianaHuiagm).

Pycua tapxumara Mmypoxaar 3TaMu3 Ba YHUHT TYFpH KHWJIMHTAHJIUTUra T'yBOX OYiIamMus:

3a KaXAyl0 M3 3TUX MOHETOK IMPHUIIOCh TOProBaThCs C OakaleHIIHMKOM, 3EJICHIIUKOM,
MSICHUKOM TaK, YTO JIa)K€ YIIH rOpesil 0T 6€3MOJIBHOIO HEOA0OPEHUS, KOTOPOE BbI3bIBajIa MOI00HAS
oepexmuBocTh. (0. I'enpu. Codpanne counnennii B 5 1. T. 1. - M.: Jluteparypa, [IpecTm:k
kHura; PUIIOJI kaaceunk, 2006. — 544 c., E. Kanamnukosa tap:;kumacu. Keiimaru ypuniapaa
my ManOanan goiigananuiaaanm).

Kyitnnaru tapxumanu y30ex4a qednin MyMKUHMU:

AHa 1y yakaJapHUHT Xap OupH yuyH 0akkoj, pe3aBopdypyll, KaccoO OwiiaH 11y Kagap
CaBJIOJIAIINIITA TYFPU KEJIJUKH, Oy TapuKa 3UKHAIMK Ty(aillin TyFUIraH CY3CHU3 HOPO3WIMKIAH
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KyJIOKIapurada Kuzapu6 kerapau. (Adeynrapaap tyxgacu. -Tomkent: Em reapaus, 1989, — 272
0. Keiinnru ypuniaapaa my Man0agan goigananuianm).

IOkopunarn mucongan KypuHUO TYpuOAMKH, Y30€K TWIMIArd Tap>KUMajaa Tan TY3WIHIIH
TYIUFUYA acluAT TWIM TabCUpHUra TymuO KoiaraH. By sca TapXMMOHHMHT Y3 WIIHMra aBTOMATHK,
MEXaHMK Tap3Ja €HAAIIraHWHM KypcaTaaud. BUpOK Tap)kuMa caHbaTH SHI aBBAJIO acilUAT TUIMHU
YyKyp XUC 3TUIIHU, UKKUHYUAAH, ¥3 OHA TUJIMHU CEBHUILIHYU Ba YHU MyKaMMaJl OUJIUILIHY, Ba HUXOST,
SHTY OUp acap sipaTHIA E3yBUMaH KOJIUIIMACIUKHHI Tanad 3Taau.

Exu mana Gy Tapxumanap TUIMHE Y36ekda aeitum MyMkuaMu? COTUIITHPAMUS.

There was clearly nothing to do but flop down on the shabby little couch and howl. So Della
did it. Which instigates the moral reflection that life is made up of sobs, sniffles, and smiles, with
sniffles predominating.

By Bakura kenranza y3uHU 3CKU YOpIoAra Tarmmna Tanuiad, ykpad Hurnamaan 601IKa 4opacu
YK sau. Jlenna xynau aHa myHaaid kwinu. bynaan mynnait gancaduit xynoca kenub 4yMKaauky,
XaéT MUFU-cuFH, 0X-BOX Ba TabaccymiiapiaH uOopat, aMMO O0X-BOX KYIIPOK.

OHIM 3ca pyc TWIMJATH Tap)KUMaHU YKUMMU3:

EnuHCTBEHHOE, YTO TYT MOXHO OBUIO CHIENIaTh, 3TO XJIOMHYTHCS HA CTAPEHBKYIO KYIIETKY U
3apeBeTb. MImenno Tak [lenna u moctynuna. OTkyaa HampamuBaeTcst Guioco(ckuil BBIBOA, UTO
KHU3Hb COCTOHUT U3 CJIE3, B3/I0XOB, U YJIBIOOK, IPUYEM B3JJ0XH MIPeoOIa atoT.

Mana 0y napuyanu YKMAMU3:

While the mistress of the home is gradually subsiding from the first stage to the second, take
a look at the home. A furnished flat at $8 per week. It did not exactly beggar description, but it
certainly had that word on the lookout for the mendicancy squad.

In the vestibule below was a letter-box into which no letter would go, and an electric button
from which no mortal finger could coax a ring. Also appertaining thereunto was a card bearing the
name “Mr. James Dillingham Young.”

The “Dillingham” had been flung to the breeze during a former period of prosperity when its
possessor was being paid $30 per week. Now, when the income was shrunk to $20, though, they were
thinking seriously of contracting to a modest and unassuming D. But whenever Mr. James Dillingham
Young came home and reached his flat above he was called “Jim” and greatly hugged by Mrs. James
Dillingham Young, already introduced to you as Della. Which is all very good.

WHrnu3 Tummaaru aciaustiaa KYpuHuO TypuOnuku, €3yBud Oy epaa cy3 YHMHIApUIaH Ba
Typiu QyHKIMOHAN ycnyonapaas goitnananmokna. Macanas, It did not exactly beggar description
KyMIlacCMHM onaitmuk. by kymmanma, ambarra, beggar cy3m y3uHMHT acnm  MabHOCHIA
nnriatwiMasnrd.  beggar description sxymmacu uaumoma OynmO, Oy VpuHAa YHU TYnuFuya:
“TacBupnab Oynmaiinuran” ned Tapkuma KWIMIIMMU3 MyMKHUH. JIGKMH Bepryiiian CYHr €3yBUM siHa
mry beggar cysura masma kw6 (that word), kaxpamoHtapuHUHT XOHAcHAa Oy CY3 OYUK-ONIMH
KYpUHHO TypraHuHHM aWTamuku, Ou3 Oeuxtu€p beggar cy3m acnmpma “xammox” MabHOCHTa 3ra
SKAHJIMTHUHU SHA 3CIaiMus.

Exu xeituuru Ypunga xenaérran mortal finger cy3 6upukmacunu onaitnuk. Arap mortal
CY3WHM TYFpHIIAQH TYFpH TapKMMa KWICak (IbHHM, Kajbka) “Yyrmamuran”, spHU “Oy nyHEmaH yTHO
KeTyBun” JieraH MabHOHH Gepany. E3ysun “By KyHFMpOK TyrMacuuaH GUpop Gup ocuii GaHJaHUHT
O0apMOFM TOBYII YMKapa ojmaraH’, - 1e0 aiitMoxkna. Kypunub typubnuku, €3yBum cysnap Ounan
MOXHUpOHA YiHa0, XMKOSACUTa IOMOP OXAHI'MHU OEpasIiTH.

bynpait ycny6 yiinnunu, anbatra, cy3ma-cy3 Tapkuma Kb 6ynmMaiian. JISKMH Tap>KUMOH
yIapHUHT YpHHUra Oomkaya, y30eKOHAa BapHaHTIIAPHM TOMMIIM JIO3UM H1u. JIekuH MaHa yiia
MapyaHUHT y30eKya Tap)KUMacu. YHAa Myauing IOMOPH Ce3UJIMaraH:

Vit Gexkacu aHa 0ly NOsUIapHUHT OapyacuiaH YTuO OYnAryHda, yHHMHT V3UHM Ky3[IaH
Keunpaitnuk. Xadracura cakkuz aoiUIap WKapa Xakud TYnald TypuiIaguraH >KUXO3J1M KBapTHUpa.
BasusATaan yTakerraH KalIIIOKJIHK 3MAac, TYFPUPOFH, aiiTMaca XaM aéH-OIIKOP KYpPHUHHO
TYpraH KamO0araJIMK Ky3ra TtanuiaHagu. [lactaa kupaBepumiard SIIMKKA OCHFJIMK —Xat
TallJJaHAUraH KyTHHUHT THPKUIIMJIAH OMPOHTA XaM XaT CHFMaiad, 3J1eKTP KYHFHPOKHHHI
TYTMAaCMHH OMTTa-sipuMTa ojaM Oocryaek 0yJjica, THK 3TraH TOBYII JIIATHWJIMAacIH. AHa
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mrynapra: “M-p XKeitmc Quunarxem FOHr» neran €3yBu 6op Oup KOFO3 XaBojia KWJIMHTAH 3[IH.
Maskyp HOMHHUHT 3racu Xadracura yTTH3 J0JU1ap olud TypaJuraH sIKUH BaKTiaapAard 6aaaBiaTiiuK
ke3napuaa “/lwuHrxeM” KynounHu &3m0 roOopraH 3au. DHAWIMKKA KenuO, aHa IIy Japomaj
furupma gomnapra Tymuo xonray, “JlumumHrxem” cysunaru xapguap, TYnoputo kamraprusa “/1”
xapdura Kuckapcak OyamacMMKaH, 10 acTONAWI aHAMIIA KWITAaHAEK XUpa TOPTraH 3au. AMMO
muctep Keitme Jumnmuarxem FOHT yifra kadTub roKopu KaBatra 4MKuO OopapkaH, OU3 Xaiau cu3ra
Jlemuia Homu O6unaH Tanumtuprad muccuc Xeitme Jummunrxem FOuHr ynu anbarra “XKum!”, nes
XUTOO KWiIraHda Mexp OuiiaH Ky4ok oun6d kytno onapau. by aca, mapxakukar, AUIHM XyIUIaiu.

K¥ypunanuku, Oy ypunaa O. I'enpu yciyOura xoc ¢y3 yiuHIApU XaM, FOMOP XaM HyKOTHIITaH.
AmmMmo pyc tapxkumonu E. KanamnukoBa maxoparura TaH OepmaciaH WIOKHMU3 YK (Oy mapuana
IOMOp OWJIaH CYFOpPWIITaH c¥y3iap, cy3 OMpHKMajJapuHU, TYpId XU ycioyOnap TYKHAIIMIIHHA
OYpTTHPUO KYpcaTasnMus).

IToka xo03s1iika JOMa MPOXOAUT BCE 3TH CTAOUM, OTINIAIMM CaMblil oM. MebmupoBaHHAs
KBapTHpKa 32 BOCEMb JI0JUIApOB B Hezento. B oOcTaHoBKe HE TO 4TOOBI BOMUIOIIAS HMIIETA, HO
CKOpee KPaCHOpe4YnBo MoJI4amas 0eqHocTs. BHU3y, Ha mapagHO ABEpH, SILLUK A7 TUCEM, B LIEIIb
KOTOPOT'0 HE IPOTHUCHYJIOCH Obl HU OJHO NMUCHMO, U KHOIIKA 3JIEKTPUYECKOT 0 3BOHKA, U3 KOTOPOil HU
0JTHOMY CMEpPTHOMY He yAaJ0ch Obl BbIIABUTh HU 3ByKa. K ceMy npucoBOKyIIsiIach KapToyka ¢
Haanucblo «M-p Jxeitmc Jwmuarem IOH». «lWJIIMHTeM» pa3BEpHYJIOCh BO BCIO JUIMHY B
HE/aBHUHN Tepuo]| 01arococTosiHUS, KOorja 00JagaTesb YKa3aHHOIO MMEHM I10JIydan TPUILATh
JI0JIApOB B Heziemto. Tenepsp, ociae TOro Kak 3TOT J0XO0/ MOHU3WIICA 10 ABaALATH J0JIApOB, OYKBbBI
B CJI0B€ «/IMIIIMHreM» MOTYCKHENHN, CJIOBHO HE HA IIYTKY 3aJyMaBIIHUCh: & HE COKPATUTHCSA JIU UM B
cKpoMmHOe U HenputszarenbHoe «/J»? Ho koraa muctep xeitmc Jummmnarem FOHT npuxonun qomoit
U TOJHUMAJICS K ce0e Ha BEpXHHUI 3TaxK, ero HeM3MEHHO BcTpedan Bo3riac: «JDKum!» 1 HeXHbIe
o0bsatus muccuc Jlxeiime unnunrem FOHT, yke npeacTaBaeHHO# BaM o1 UMeHeM Jlemsl. A 3To,
IIPaBo €, O4YEHb MUJIO.

bu3nHuHrya, Ma3kyp napuanu y3zoexdara Kyiugaruda tap>Kuma KUIUIL SIXITHPOK Oynap »u:

bup nonnapy cakcon ertu nent. Hosuk JlemianuHr 6op mynu ry 3au. YJIapHUHT XaM KYTd
Maiiia yakanap. Mana 1y myJiHM )kaMFapaMmad 1e0 KaxpaMoHUMH3 0030pia Heya MapTanad 6akKoIy
MeBadypyuuiap, capaorapy Kaccobjap OuiaaH TOPTUIIraH, ¥3 “Xacuc’IUruiaH ysumo, yJapHUHT
YKpaiuiiapura ypgamra Maxoyp Oynran sau. DHAM 3ca KaiTa-Kaiita caHa-caHama, ImyJ eTMai
Typubau. Oprara Munoj Gaiipamu. ByHnail Ba3usTna yopacu3 KoJTaH €I XOHUM HUMa KHUIUIIH
no3um? dakar Y3UHU 3CKU TUBaHUYara Tanuiad, XyHrpald Wusnamu kepak, xojgoc. busuunr enna
XaM XyJUIM IyHaai ityn tytau. bynaan sca, MyxTtapam YKyBYMM, IIyHal dancaduii xynoca kenubd
YUKaIUKU, XaéT Ky3 Eunulapw, XypcuHuMUUIap Ba TabaccymiapiaH ubopat Hapca. Dakar
XYPCUHUILJIAPHUHT XUccacu OyH/Aa KYTPOK.

Kaxpamonnmu3 mana mry Ou3 caHa® VyTraH Xaér OOCKUYIApUHUHI OUPUHYMCHAAH
MKKMHYHMCHTA YTTYHHYa YHU ¥3 XOJUra KysiiIMry, XOHara pasM COJaliauk. XadTacura cakku3
Joap TYJnaHaJuraH MYybXKa3rMHa XoHa. Mebeny nam-mynuiapra kapab, Oy epaa 4ekcus
KalIIIOKJIUK OynMmaca-ia, Xap XoJija UMKOHUATIApU YeKJAHTaH KaMOaraJUIMK XyKM cypajiu, 1ed
O6emanon aituim MyMmkuH. [lacTna, kupaBepuiia, TyWHYrHAaH AyHE sApaTHAranaan 6epu Oupop
Oup xaT TylIMaraH rnoura KyTHCHIO, TYTMAacCHHH 00CHO MHCOH 30TH OHpP 0BO3 YHIMPOJIMAraH 3JeKTp
KyHruporn winHrad. FOkopaarmnapra mioBa cudaruaa jaeBopra MUC TaxTadya Kypk OepuO
Typubauku, yaaa “Mucrep XKeitmc umnuarem Aur” nebd €3unran. SIKuH-sIKWHTaua, ShHU TaxTadaaa
ucMu  mapugu  Kaia JTHaraH kaHo0 xadTacura YTTU3 JojUlap  OJraH  BakIiapja,
“JlnnmuHreM”’cy3u KaJJMHU pocTial, Y3uHM KY3-Ky3 KWIMO Typapau. DHAWIMKIA, MAoIl HUrupMa
nomapra TymuoO Koirad, Oy cy3 xam KUMTUHMO: "Humamra kepuiamaH, kamtaprusa “J1” xapgura
aitnanuO ojcaM MabKyJIpOKMHUKaH?” AeraHjiail myMmmainb koiaradH. AMMO JIEKMH MaHa LIy jKaHoO
JumuareM SIHr yitura kenu0, IOKOpHM KaBaTra KyTapwirad, yHM XoHanga “Asusum XKum!” neran
xuTo0 Ba Ou3 xanu cusra “/lenna” HoMu OwiaH TaHUIITUpPraH JleJUIMHIeM XOHMMHHUHT 3XTHPOCIH
Ky4ofu KyTHO onapnau. by aca, MeH cu3ra aiiTcam, MyxTapam YKyBYHMM, SpKaK KUIIY Y9yH aHYalUH
axamusaTiu Hapca (mHriu3 Twngal L. Typuuszos Ba @. Hurmaros tapxumacn).
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IOkopuna Ouz €3yBuM ycnyOMHHMHI Tapkumaaa y €ku Oy Aapakana Oy3WJIUIIMHU KYpHO
yukauk. lyHra kapamaii OyHM Xap XoJja TapKUMa JIeHHIl MyMKHUH 3Ad. AMMO arap Tap>XKHUMOH
€3yBuUM ycIyOMHU yMyMaH OepMmaii, acnusT acapuHM y30eKk THIUra KaiTajaH TalKUH KUiauO aiTho
Oepca, OyHu KaHnail 6axomnam o3uM? AlTaimmk, JlocroeBckuitnunr “Ten6a” acapuHu Tap>KUMOH
IIYHYaKH y30eK TUIMJa SpKUH Tap3fa, Y3M XxoxJjaraHaai cyznad Oepca, OyHu Tapkuma 1ed arain
MyMKHHMHU? Macanan, 2017 fwiga “Suru acp aBnoan” Hampuéraa y30ex tunuaa “UmodunapMon
Kkummiap” HoMu octuzaa von stuirad O. I'eHpuHuHT xukosiap Tymnamuaaru “Keunpum™ (“An
Apology”) xukosicuHu osiaiiik. By xukost acnuza sipuMm OetaaH noopat. AMMO Tap)KUMaia YHHHT
X@KMHM MKKM Bapakkauda uysuiarad. Tapxxkumaga O. I'eHpupaH yMmMymaH Xe4 Hapca KOJIMara.
TapxxumoH Oy XMKOS Ma3MyHHMHHM Y30eK KWUTOOXOHJapura TYyIIYHTUpUO Oepurira, &3yBun
HUMAaJIapHU Ha3apAa TYTTaHWHU TaxXJIHJ KWiuimra ypuaran. AMMMo OyHu O. I'eHpUHUHT XUKOSICH
ne6 6ynmaiinu. Makcaa XUKOSIHE TYHIYHTHpHII OYiica, Oy Xakaa Makoiia €3uIl Kepak dAH, XOJoC.
Mpucosnapra MypoxaaT KUIaMus3.

An Apology

The person who sweeps the office, translates letters from foreign countries, deciphers
communications from graduates of business colleges, and does most of the writing for this paper, has
been confined for the past two weeks to the under side of a large red quilt, with a joint caucus of la
grippe and measles (https://www.gutenberg.org/files/3815/3815-h/3815-h.htm#21 Keiinaru
ypuHaapaa my Man6anan ¢oigaaanuiaaam).

Ouau OupuHUM ab3all Tap)KUMacura Kapanimk:

Keunpum

Tanuknu py3HOManapiaH OMPUHHUHT OOII MyXappupH, sS’bHU Oapya KOFO3 HIIJIApUHU Y3U
OOIIKAPYBYM MOXHUP MYTaxacCUC TycaTIaH Ma3ach KOYMO, 3XTHMOJI I'pull KM KU3aMHUK acopaTu
HaTWKacula KajluH Kyprara OypkaHu® onraHda €Tud KOJIM, Ba LIy BaXKAaH PY3HOMAHHMHI HKKH
xaranuk conHu ¥y3-Y3uman Hamp ostwiMaidl konau (O. Denpu. MmouiaapmMon kummiap.
-TomkenT: $Hrm acp asuaoam, 2017. 256-60. Keiimnru ypuniaapaa my MaHOaaaH
doitnananunaam).

We have missed two issues of The Rolling Stone, and are now slightly convalescent, for which
we desire to apologize and express our regrets.

“Jlymanok Tour’ py3HOMAaCHHHHI MHTHK YKYBUWJIApH 3Ca Ma3Kyp KEUMKUIIHUHT OOMCHHHU
Ounonmai, Kyna XaWpoH OYnuInnM, yjmap TaxXpUpUsSTra KeTMa-keT xaT-xabap Wymnal, cupa
TUHYUIIMAH.

Everybody’s term of subscription will be extended enough to cover all missed issues, and we
hope soon to report that the goose remains suspended at a favorable altitude. People who have tried
to run a funny paper and entertain a congregation of large piebald measles at the same time will
understand something of the tact, finesse, and hot sassafras tea required to do so.

Ycerura yctak oOyHauMJIapHUHT TYJIOBM XaM WWJI OXUpuUraya TYIUK TynaHuO OynraH, yiap
Xap TOMOHJIaMa ¥3 razeTajJapuHu Tanad KU onMiura Xakiau sawiap. Huma kunumHu Ounmait
0ol KOTraH MyXappupiiap HHXOSTAa MYIIKYJ Ba3UAT MUuja Kojaauiap. PY3HOMaHUHI rOKcak
Hy(]y3ura mry HOXyII xo/uca Ty paian aHuarnHa myTyp €THIIN aHUK 3111. BaxonaHku 60111 MyXappup
aBBaJJIapy Xeu XaM OyH/1al KyTHJIMaraH BakTaa oFpu0 KosmMaras 3u. Huma Oynranza xam razeTanu
OocHIll HUXOSTIA 3apyp /M. ..

Kypunu6® TypuOauku, acnuaTia XMKOS MyXappup HOMUAAH E3WIraH, MyXappUpHHUHT Y3H
YKyBUMIApJaH KEYHPHM CYPAMOK/JA Ba OYHM y IOMOp MILIATHO, YCTaNMK OMIaH KMIMOKIA. Y36eK
Tap>KUMOHH 3Ca XUKOS Ma3MYHHHH ¥3 HOMHJIAH YKyBumiapra cyznad OepMokaaku, Oy epaa roMop
XaM, mabmMaaap XxaM, KOUMpHKJIap XaM MyTIaKo HyKOTHJITaH.

Pyc tunmmparu tapxumacu:

HN3BuHenne
Tor 4enoBeK, KOTOpPBIM MOAMETAeT B PEAAKLUUU, IEPEBOAUT IHUCHbMA, IIOIYy4YaeMbIE W3
3apyOeXHBIX CTpaH, paciIu(pOBBIBAET COOOLICHUS OT BBIMYCKHUKOB OHM3HEC-KOJUIEIKEH U
3aroJiHsAeT OOJBIIYIO YacTh T'a3€THOIO MPOCTPAHCTBA, MOCIEAHNE HeleIn ObLT BBIHYXK/IEH JIeKaTh B
KpPOBAaTH IOJI TOJCTHIM CTEraHbIM OJAESAJIOM KpPAacHOTO IIBETa M3-3a TMOpHIHOrO 3a00JjeBaHUS —
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I'PHUIINA U KOPH.

Mel npomyctunu 1Ba Homepa «PoOJIMHT CTOyH» M Telnepb, KOrja IIOCTEINEHHO
BBI3JIOPABIIMBAEM, JKEIAEM U3BUHUTHCS MEPE YUNTATEISAMH U BBIPA3UTh UM HAIllE COXKAJICHHUE.

[Toxnucka Bcex OyneT mpoaieHa, YToObl BOCIIOIHUTH MOAMMCYMKY HEJJOCTAIOIME HOMEpa, U B
CKOpPOM BpPEMEHHU Mbl HAMEepPEHBI COOOIINUTE, YTO BCE Y HAC B MOpsKe, Bce Ha Ma3H. JIo/u, KOTOpbIe
IBITAIOTCSI COBMECTUTH BBINTYCK 3a0aBHOM razeTsl ¢ 00JIe3HBI0 THOPUIOM I'PUIINA ¢ KOPbIO, BIOJHE
OTIAI0T cebe OTYET, HACKOJIBKO ISl 3TOTO BaXKEH TaKT, TOHKOCTh, IPEAYPEUTEIHHOCTD U TOPAUHA
yaii u3 amepukanckoro yiaspa (O. 'enpu. Codopanne counnennmii B 5 1. T. 5. - M.: Jlutepartypa,
Ipectuk kuura; PUIIOJI knaccuk, 2006. - 544 c., JI. KaneBckuil Tap:;kuMacu).

busnuHrya Tapkma Kyugaruya OVIHINg JIO3UM dJIH:
Y3pHoma

NmxoHanu cynupuoO-CUIMPYBYH, YeT UIJaH KelNraH XaTJIapHU TapKuma KUIyBUYH, OM3HEC-
KOJJIeKJIap OWTUPYBUMJIAPUHUHI XaT-xabapiapuHu ojaM OojlacM  TYIIyHAaJuUraH axBoJira
KEITUPYBUYH Ba HUXOST T'a3€TaHUHI KaTTa KUCMMJArd MaKoJIajJapHHU sKKa ¥3u €3yBUM KHIIN 0eToO
O6ynnb, cyHrru MKKM XadTa JaBOMHUAA «Kypra» Ae0 aTalyBYM MAaTOXHUHI WYMra KMpuO €ruiira
MaxOyp OYnub Kosau.

[y cabab 613 razeTaMU3HUHT UKKUM COHMHHU YTKa3u0 ro0opuira Maxx0yp OYIauK, sHIU cal-
naj Ty3ajasnMHu3 Ba OOyHauwyIap OJUIArd MakOypHSATHMU3HU Oa)xkapoiMail KOJTaHMMHU3 y4YyH
OeHuXO0AT Taaccy(aa HIKAHIUTUMHU3HM Ba y3p CYPULIMMHU3HA MabJIyM KUJIaMU3.

VrKa3u6 r060pran coHmapumMu3 cababau o6yHa MyIaTH MAK-IIy6Xacu3 y3alTHPUIAIH, Ba
Ou3 Te3 opaga XxamMMma MIUIApUMU3 aBBAITMAAW M3Wra TymIuMO KeTumura ymuja kKuiamus. ['azera
YUKApHUII XaMJa 0eToOauK OuilaH KypaluiiHu OUp BaKTHUHT y3uJa olu0 OOpraH KUIIMIIAp SXIIH
TYLIYHaJUIApKU, OYHUHT Y4yH WATH(]OT, YKyBUMiIapra HucbaTaH 4eKkcu3 3bTHOOp, Xam/la aMpHKO
nadHacu AnporuIaH TalépriaHral HCCUKKUHA 4oii Tanal kunmuHau (MHrm3 Tuauaal L. Typaussos
Ba @. HurmaTtoB Tapxumacn).

Xymm mryspaait spkud 6aéaau O. ['enpunuHr “Antnka Bokea” (“A Strange Story”) nomim
XMKOSICH Tap)KMMacHuza xaM Kypamus. By epra xam Tap)kMMOH XMKOSHHM V3u XoxJjaraHjaail 0aéu
Kb O6epraH, HaTHXKaza IOMOp, KYJITH, UCTEX30J1ap MyTIaKo WyKoTwirad. CONUIITHPAMU3.

In the northern part of Austin there once dwelt an honest family by the name of Smothers. The
family consisted of John Smothers, his wife, himself, their little daughter, five years of age, and her
parents, making six people toward the population of the city when counted for a special write-up, but
only three by actual count (https://www.gutenberg.org/files/3815/3815-h/3815-h.htm#19
Keiinnru ypunnapaa mry manoanan ¢oiiqajianuiaamm).

bup maiitnap OcTuH JeraH epHUHr WMMoOJauN KucMuiga CMmosepcriap OWIacu HCTUKOMAT
Kuiapau. Cmo3epceiap YHYaIUK KT SMacIy — XOHaJJoH owtadommmcu 0yamui XKon Cmo3epc, yHUHT
XOTMHM Xamja Oeml EHUTM IIUPUHTHMHA KU34a Iy OWJIAHUHT ab3ojapu smwiap. LlyHra xapamaii
XYKyMaTHUHT KaHJaiaup pacMMuii Korosnapuia JKoH Cmo3epcHHHT yhuzaa ontud Hadap KOH
Amraiam, ned pyixarra oJMHIaHAM, aciuaa dca ynap Oop iWyru ydra kumu 34, xonoc (O. Ienpmn.
Nmonaapmon kumuiaap. -TomkenT: SIarn acp aBinoau. 2017, 256-6. Keiimaru ypuniaapaa mry
MaHOaaH (oligaaHuIAIN).

Pycua tapxumMa OuiaH COIMIITHPAMU3:

B ceBepHoii wactu OcTHHA XKWIO OOHAXKIBI YecTHOE ceMencTBO Cmo3epe. Cemps cocTosiia
n3 /Ixona Cmo3zepca, ero xeHbl, UX MAJICHbKOU ISITHJIETHEN 0YEPH U €€ POAMUTENEH, UTOTO MATh
YeJIOBEK, €CJIM MPUILIIOCh Obl CUUTATh Ul CIEUUATBLHOW CTAaTUCTUKH, HO Ha CaMOM Jiesie UX ObLIOo
tosibko Tpoe (O. I'enpu. Codpanue counnennii B 5 1. T. 5. - M.: JIluteparypa, IlpecTtn:k kHura;
PUIIOJI kuaaccuk, 2006. - 544 c., J. bpoaepcon Tapxumacu. KeiimHrm ypuniaapaa my
MaHOaaH (oligaaHuIAIN).

Kypunanuku, pycua Ttapxkuma acnustra moc. O. I'enpu ycranuk Ounan Hyn-iiynakait
MaMJIaKaT CTaTHCTHKA KOWJAJapH YCTHIAH Oerapas KyJIMOKIA. Y30eK TapiKHMOHH 3ca 6y IOMOpPHH
TyLIyHMaraH Ba TapkumMajia xam Oepa onmarad. Ma3kyp ramnsu y30ekuara, Ou3HUHIYa, Kyinaruya
Tap)KuMa KHJIUII Makcaara MyBoduk 6ynap >au:
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OcTUHHUHT mUMONMH Kucmuzaa Oup BakTiap Cmosepcnap owjlacu smap 3a4. Arap
MaMJIaKaTUMU3HUHT CTaTUCTHUKA TAIIKWIOTJIAPU CUHTapy CaHalauraH Oyicak, ousa OJTH KUIIU/IaH,
apHU JKon CMo3epc, yHUHT XOTHHHU, YHUHT ¥3H, yIapHUHT Oell sSiap Ku3yacy Ba Oy KU34aHUHT OTa-
oHacusaH ubopar >au (aciauia 3ca ynap 0op HYFH yd KUIIK 3auap, Xosuoc) (uHrau3 tuiaugad L.
Typuuszos Ba ®. HurmaToB Tap>xumach).

KelinHra ranga spu JOM-Aapakcu3 KETTaHUJAH KEMMH YHUHI XOTHHM KYII FaM 4YE€KKaHH, Ba
opasiaH y4 oi ytray (3pTUOOp OEpUHI — aTUTH YU Oif), HUXOAT 3pra Tekkanu atunagu. O. ['enpu
“Badonop” aén yuyH yu oif KaTTa MyXJiarT, 1e0 KyJIMOK/a:

The mother grieved very much over her husband's disappearance, and it was nearly three
months before she married again, and moved to San Antonio.

Tapxxumana Oy 1oMOp XaM HYKOTHUIITaH:

CMmo3epc XOHUM IIyHYa MalT SpUHUHT Oefapak KeTraHuJIaH KaTTHK 33Winb opau, oup y3u
XaM EIFU3IMKIAH, XaM MYXTOXJIHMKAAH CHUKWIMO, aXupH sSHa TypMyLIra YUKW, Ba SHI'H OWJIACH
6unan Can AHTOHHOra Ky4nuO Kenau.

Pycua tapkumara 3pTu60p 6epamus:

Martb 04eHb ropeBaJia 1o CiIy4aro UCYE3HOBEHU MY>Ka, U IIPOLLJIO [IOYTH TPU MecA1a, IT0Ka
OHa CHOBA BBIIIUIA 3aMYX U nepeexana B CaH-AHTOHHMO.

Tapxuma Ou3HMHTYA, KyHuaaruya OYIuIg JT03UM 31IH:

Opu iykonud Konrady, CM0o3epc XOHUM Y30K BaKT M3THPOO 4eKUO I0pAM, Ba OpaJaH y4 oii
VTHO HUXOAT Oomika spra terau Ba Can AnTonuora kyun6 yrau (mariu3 twinaas 1. Typaussos Ba
®. HurmaToB TapKHMacu).

“Sumn smuk” (“The Green DoOr”) XMKOSICHHUHT OOIIMIAHOK FOMOP ce3wiIHO Typaau. bupok
Tap>KUMOH OyH/1all rarapHu TapskuMa KMITUIIAaH oo Toprrad. TapkuMaza kaTTa-KaTTa Oyiakinap
Tanuiad KeTWIraH, KOJIJUpWIra ad3aryiap XaM KUCKapTHPWIMO Tap)KMMa KWJIMHTAHKH, OyHU Xam
TapKUMa dMac, OATKU XUKOSHUHT 3pKUH 0aéHU AeuIl TYFpUpOK Oynapau.

Tapxxuma onTuHuYM ab3aryiaH, ’bHU OEBOCHTA CIOKETHUHT “TyryHuaaH OouutaHaau. bupok
yHJaH aBBanru Oemra ad3anga O. ['eHpu caprysammiap xakuaa Y3uHUHT ¢ancapuil Gukprapuau
OepraHku, yjap TYIUFrya IoMOp OMJIaH CyFOPMIITaH.

OHAM 11y OATUHYH ab3all TapKUMACUHU KYPHO YHKAMIINK:

Rudolf Steiner was a true adventurer. Few were the evenings on which he did not go forth from
his hall bedchamber in search of the unexpected and the egregious. The most interesting thing in life
seemed to him to be what might lie just around the next corner. Sometimes his willingness to tempt
fate led him into strange paths. Twice he had spent the night in a station-house; again and again he
had found himself the dupe of ingenious and mercenary tricksters; his watch and money had been the
price of one flattering allurement. But with undiminished ardour he picked up every glove cast before
him into the merry lists of adventure (https://www.gutenberg.org/files/2776/2776-h/2776-
h.htm#chapl5).

Emruna nuanuno cotyBuucu Pynonsg IllTtaitnep yarynail caparysamrrana6 iurur smu. Y
aTUTU MKKU-y4 OKIIOMJAH OyEHrMHa KyTWJIMaraH XOJAucalap M3JNallJaH Y3uHU TUHUO Typapiw,
xoJsoc. JIekuH yHra Heragup xa€Taard HI KU3UK XOAMcalnap MaHa X03Up, HaK OEFU OCTUAAH YUKHO
konamuranaait tyronasepapau (O. enpu. Wmomnapmon kummiaap. -Tomkent: SIHrm acp
aByoau, 2017. 256-6.).

Kypunu6 typubauku, acnuaraa ad3ar cakku3 ramjaaH nbopar. BUpok Heragup Tap>KUMOH
yJIApHUHT (hakaT yYTaCUHH TapKUMa KUiraH, xojoc. Konran Gemra ran tanuiad KeTHIraH.

OHAM pycya Tap)KUMara bTHOOp KHJIAMIMK. Y WHTIIM34a acausTra TY1a MocC KeJlaau Ba FoMop
OXaHTHU XaM CaKJj1ab KOJIMHTaH:

Pynone¢ LTeiiHep OblT HCTUHHBIM UCKAaTEJIEeM NMPUKIIOYeHUN. Penkuii Bedep He BHIXOANI OH
U3 CBOEH «KOMHATHI Ha OJTHOI'O» B TIOMCKaX HEOXKUJAHHOT0, HeoObIYHOT0. EMy BCeryia ka3anocs, 4ro
camMo€ MHTEPECHOE, UYTO TOJIBKO JaeT JKU3Hb, MOJDKUIAET €ro, ObITh MOXKET, 32 OJNMKAUIINM YTIIOM.
ITopoii >xenanue UCHBITaTh CyAbOY 3aBOJMIIO €r0 Ha CTpaHHbIE TPOMBI. J{BaskKbl OH MPOBEN HOYb B
MOJIUIIEHCKOM yuyacTKe. BHOBb M BHOBb CTaHOBMJICS JKE€PTBOM IUIYTOB, 00JETYaBIINX €0 KapMaHbI.
3a JECTHOE JaMCKOE€ BHUMAaHUE €My MPUIUIOCh PacIUIaTUThCA M KolenbkoM M yacamu. Ho ¢
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HEOoCIa0eBaloIMM MbUIOM MOJHMMAN OH KaXAYIO MepuyaTKy, OpOIIEHHYI0O eMy Ha Becelloil apeHe
[Mpuxntouenus (O. I'enpu. Codpanue counnennii B 5. T. 1. - M.: JIutepatypa, [IpecTn:k kKHura;
PUITOJI kaaccuk, 2006. - 544 c., H. /lexTepeBa Tap:KuMacH).

busHuHrya, Tap)KuMaHu Kyluaarnda KUIUI TYFpu Oyiap 31u:

Pynone¢ Llraitnep yta caprysamrrana® kumm 3au. Capry3amT HINTHEKMIA MYBbKa3ruHa
XOHacHHU (Oup KuIIM XaM 0a3yp curaauraH xoHa, ne0 aiTumra TWIMMHU3 OOpMasnTH) Taluiao,
KyJara 4YnKMaraH OKUIIOMJIapH KamaaH kaMm Oynapau. Heramup xaérnaru sHr KM3UK Hapca KeHWHTU
MYIOJIUIIJIa YHH KyTHO Typranjpail tytonaBepapau. by maBku Tydaiinu Heda Oop XaTTo XaB(hiu
Ba3MATIapra XaM TymIMO KoJaraHau. MacamaH, MKKM TYHHH XOHAcHaa 5Mac, OaJKu TOJIMIHUS
OolKapMacua yTKasrad, Ky Mapranad yyHTaruHu eHrwuiaTagurad “aycriapra” pymnapa Oynras,
Oup a€aHMHT OMpPrUHA >KMIMainO OOKHIIM 3Ba3ura XaMEHU Ba coaTWJaH axpanraHau. bupok xap
cadap Capryszamit ned araayBud pakuO yHHM Aydira 4akdprasaad y3 KYJKONMMHU Talllarasjia,
Pynone¢ TaiiHep Xe4 MKKUIIAHMACIaH jKaHITa Kupuiasepapau (uariu3 tunugad L. Typauszo
Ba @. HurmartoB Tapxumacn).

O. TenpuHuHr ¥30exk TuiMra Tap>KMMa KWIMHTaH OOIIKAa XMKOsUIapuaa Xam OyHpaai
KaMYMJIUKIAp JKyJAa KYmn. Bu3HUHIYa, KEITUPWITaH MHCOJUIAPHUHT Y3M XaM Y30eKk Tuiura
KWJIMHAETIaH 3aMOHAaBHH Tap>kuMmanapnia Myauiid ycinyOuHu cakinald KOJIMII MyaMMOCH J10713ap0
SKaHJIMTMHU Kypcatu® TypuOau. By MyaMMOHHM TapuMa Ha3apusCH COXAacUAa TaIKUKOT OJHO
Oopaétran OOIlIKa MyTaxacCUCIApUMU3 XaM Kaii sSTUIaéTranu 0exu3 smac, andarra [4].

bu3 1okopuaaru Mucomiapia pyc TUIHIATH TapKUMiiapra 0exu3 Mypoxaar dTMaauK. YyHKH
pyC Tap>KMMOHJIApU MAaTHHUHT Oapua JKUJIOJIApHHHU Cakjad KoJMIIranu Kypunuod typudau. Haxorku
y30ek Tunuaa OyHUHT Wioxu 6ynmaca? Anbarta, 60p. @akat OyHUHT YUYH U3JIaHUII JO3UM.

Xynoca cudaruga aMTUIl MyMKHHKH, Y30€K TapKUMauyWIMTHIA SHTU JaBp OOIIJIaH[Iu.
Wnrapu xaxoH anabuétu acapiapu pyc TWIM OpKalM y30ekdara yrupwirad Oyica, SHIUIUKIA
Kymiab acapnap O0eBOocHTa acAMATAAH TapKUMa KWIMHANTH. Adcycku, Oy TapKumanapHu Oaguuii
WKOJJIa Taxkpubara sra OyiamaraH oivil YKyB ropTiapu OUTHpYBUMIApH KWiIMIIasnTh. Maskyp
Tap>KUMaJIAPHUHT CaBUACH, OaUMi Japakacy aBBaJITH JaBpJa KWIMHIAH TapXKUMalapJek OaaHa
smac. byHna Kyiuaaru KaMUMaInKiIap SKKoJI Ky3ra TalluTaHau: a) acIusaT THINHY AXIIN OUIMACIIUK;
0) Tap)KuMa KWIMHAETTaH aCapHUHT MabHO KWJIOJAPUHU TYIHUK TYITYHMACIUK, XMUC KHUJIMACIUK; B)
Tap)KUMOHJIapra Oaguuii MaxopaT eTHUIIMACIMIM OKMOaThuAa acapHU Y3 OHAa TWIMAA KalTa
spatoJMaciuK. bynapHuHr xammacu 6anuuil acap ycimyOUHHHT, 1y Oui1aH Oupra, MabHOHHMHT KYTIOJ
Oy3mwmuimmra onub kenmoxaa. Kenaxakna KWIMHaAWraH Tapkumanapia 0y KaMuMIMKIap Hazapna
TyTHJICA AXIIU OYnap >1u.
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